“100 Years of Acoustic Music” concert at
FCC October 8, details pages 7 & 8.
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In the Spotlight...Bill Hall by Caryl Velisek
Bill Hall has
been involved
in music all
his life; he
sang bass in
his church
choir
and
college glee
club. Nowadays he is a
much
soughtafter harmonica
player.

Story on page 20.
Photo courtesy of Todd C Walker
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From the President

I went to the open mic at Sky Stage
on September 24. And then I went to the
open mic at Dublin Roasters the next day. I
think what I enjoy most about open mics is
when there are unexpected groupings. Folks
just start playing together and singing
together. I love having folks hop up on stage
with me! I know it is not always easy for
working musicians to get the time to play at
open mics, but I want to encourage folks to
do just that. For several reasons.
#1 – Lots of times open mics have
new performers, folks who are just getting
started and hoping that maybe something
might click and they will be on their way to
being a professional musician. These folks
need some role models. They need to see
and learn from people who know what they
are doing on the stage. It is good for them to
be right there with seasoned pros to see how
they handle an audience. How do they
handle a broken string? How do they handle
a heckler? How do they respond to an
audience clapping? (Please bow humbly and
say “thank you.”)
#2 – An open mic is a great place to
try out a new song. You may not want to
take a new song for a test spin at a highpaying, high-pressure gig, especially if you
think there are some bugs that need to be
worked out. But, an open mic lets you try
some things out – do those words really
Photo courtesy of Todd C Walker
flow? Does that ending really work? Do
people “get” the song?
#3 – An open mic is an opportunity for a seasoned musician to connect with the music
community. I am often playing out some place on a Friday or Saturday, so it’s hard for me to go and
listen to other performers. An open mic can be a place where a variety of performers can hear each
other and sing with each other. You probably won’t get that chance at a paying gig. And who knows
what arrangements might work out? You may discover a really cool lead guitar lick that fits
perfectly into the song, or a harmony that works really well on the chorus. When it comes
to recording time, those ideas are helpful.
There are a bunch of open mics around the county. I hope that you will attend
some and try some things out.
“Music gives a soul to the universe, wings to the mind, flight
to the imagination and life to everything.” – Plato
Peace,
Rick Hill
Image courtesy of Rick Hill

Open Mics
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The Epicure Café, 11104 Lee Highway, Fairfax, VA.
Open Mic and Music Variety Showcase. Second
and fourth Wednesdays at 8 pm.
Ron Goad, host.

The Furnace Bar & Grill, 12841 Catoctin Furnace
Rd, Thurmont, MD. Second and fourth Thursdays
8 to 11:00 pm. Sam Biskin, host.
Beans in the Belfry Meeting Place & Café, 122 W.
Potomac Street, Brunswick, MD. Third Thursday
of each month 7-9 pm, Tomy Wright, host.

JR Sports Bar and Restaurant, 605 Main Street,
Woodsboro, MD 21798. First and third Thursdays,
7:30 to 10 pm. Sam Biskin, host.

Dublin Roasters, 1780 N. Market Street, Frederick, MD. Fourth Sundays, 1-3 p.m. Sam and Katherine Ott, Dave Koronet, Max Honn, alternating
hosts.

UUCF “Coffeehouse,” 4880 Elmer Derr Road,
Frederick, MD. October 22, 7 to 9:30 pm. Roy
Greene, Brad Calhoun, Elaine and Mark Gleaton
hosts.
More open mic details and photos on pages 20 and 21.
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Sunday Songwriters

Frederick Coffee Co, 100 N. East Street, Frederick, MD
Third Sunday of each month starting at 4 pm
Todd C Walker, host
October 16
Featured Artist: Brother Down
Four Songs: TBD
Welcome to an afternoon of local,
regional, and sometimes national
talent. Songwriters perform 30- to
40-minute sets and are not paid.
Please tip generously.

Images courtesy of Brother Down

Brother

Down’s

special

breed

of

“Americana jam” began as a way for singer,
songwriter, and guitarist, Jason Turner, and
his twin brother and lead guitarist, Jamie
Turner, to continue writing music and
performing after years of playing more

“electrified.”
By

transforming

their

blues/rock

background into an acoustic duo and adding
rhythmic guitar breaks in a groovebased psychedelia, they threw in a
little alt country on top and created
a style all of their own. Percussionist
Jason Darr puts the icing on the cake
and the results are music to the jam band
lover’s ear.
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Brewer’s Alley Monday Songwriters’
Showcase, October 10
D O U B L E H E A D E R!
Lara Herscovitch AND Mary Battiata (Little Pink)

Brewer’s Alley, 2nd Floor, 124 N. Market Street, Frederick, MD
— October 10—

Show begins at 7:15 pm

— October 10—

Come upstairs at Brewer’s Alley in beautiful, historic, downtown Frederick,
Maryland, second Monday evenings from 7:30 until 10 pm or so. The singersongwriters you will hear are a mix of national and regional touring performers with
many award-winners from all genres. The featured songwriter for the evening plays
for around 45 minutes; a number of other songwriters make cameo appearances
singing three songs. Every show also includes a piano prelude to start the evening, our
two resident poets, Rod Deacey and John Holly, read two poems each somewhere in
the program – it’s an acoustic variety show.
All of the performers are invited to play; this enables us to maintain high
standards of musicianship and songwriting. We have gained a national reputation for
being a great place to perform and be heard.
There is no door charge, but we have “tip buckets” for the featured songwriter.
Come out and support LIVE ORIGINAL music.
If you would like a calendar for 2016, please e-mail Rod (roddc@xecu.net). For
information about playing a three-song spot, contact (1) Ron Goad:
MisterGoad@aol.com, (2) Rod Deacey: roddc@xecu.net or (3) Todd C. Walker:
todd@toddcwalker.com. For info on featuring (the 45-minute money spot), contact
Rod Deacey: roddc@xecu.net.

Featured Artists

Piano prelude
Three songs
Poetry
Host

Lara Herscovitch and Mary Battiata

Katy Hylton
Dave Koronet
Rod Deacey & John the Holly
Todd C Walker
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Traditional Folk Song Circle
by Tomy Wright

Dublin Roasters, 1780 N. Market Street, Frederick
Second Saturday of each month, 1-3 p.m.

This is a F.A.M.E. sponsored event.
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100 Years of Acoustic Music Concert at FCC
Jack B. Kussmaul Theater
Saturday, October 8, 7-10 pm

The JBK Theater Series is made possible in part through support from the FCC Communications, Humanities and Arts Department, College Activities, the department of Administration and grants from the Frederick Arts Council, the Maryland State Arts Council and generous community sponsors.

Hey everyone just wanted to bring you up to date on the concert at Frederick Community College
on Saturday October 8th.
Approximant starting time
Introduction
Frederick Folklorist
7:00
1916 - 1939
Rick Hill
7:05
1940 - 1959
Scott Barrett
7:25
1960s
Cumberland Valley Acoustic Duo
7:45
1970s
Brian Derek
8:05
INTERMISSION
8:25
1980s
Dan Bourdeaux
8:45
1990s
Michele Swan
9:05
2000 - 2016
Cecilia Grace
9:25
Conclusion
Group sing-along of a selected song
9:45
Each performer will have about 20 minutes to play music from their assigned time period. Historical accuracy is verified by our very own “Frederick Folklorist,” who will be the MC for the night. The
audience can expect to hear what was happening in the country during each time period and how it
helped shape the music — and how the music helped shape the country.
Todd Walker will be running the sound. There is plenty of free parking. This is an all-acoustic concert, so you won’t hear any Fender Stratocasters here.
Frederick Community College prohibits discrimination against any person on the basis of age, ancestry, citizenship status, color, creed, ethnicity, gender identity and expression, genetic information, marital status,
mental or physical disability, national origin, race, religious affiliation, sex, sexual orientation, or veteran status in its activities, admissions, educational programs, and employment.

Some organizations in the area that
you may want to check out:
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The Institute of Musical Traditions (IMT) is an independent nonprofit 501(c)(3) organization which preserves
and promotes American and international folk music traditions and nurtures new styles evolving from these
cultural roots by presenting concerts, workshops, and educational programs. IMT presents weekly concerts in
the fall, winter, and spring, in either Rockville or Takoma Park. They also present special events, icon concerts, family concerts, and workshops throughout the year, as well as occasional, Next to the House concerts in
Takoma Park. Their venues range in size from 50 seats to 500 seats. Check out their Web site
(http://www.imtfolk.org/index.shtml) for upcoming events!

Folk Alliance International exists to foster and
promote traditional, contemporary, and multicultural
folk music and dance and related performing arts.

Comfortable Concerts
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October 7
October 28

Jeff Black
Dan Franchette/Laurel Thomson

www.jeffblack.com
www.danandlaurel.com

Folk/Pop Culture Icon

Jeff Black at Comfortable Concerts!
On October 7, Folk singer/songwriter, Jeff Black will entertain us with his
prolific songwriting style and stories.

Jeff’s songs have earned Grammy recognition and numerous BMI
awards. NPR labels him as a “musical pioneer of the digital age.” Several
of his musical accomplishments can be heard on film/TV for many Indie
film soundtracks. He’s also had quite a few songs covered by Alison Kraus
and Union Station, Waylon Jennings, Dierks Bentley, John Oates, Jerry
Douglas, and Sam Bush.

Jeff has been performing all around the world for 3 decades!! His 10th release
“Folklore” was recorded at Arcana Studios in Nashville, TN. Jeff accompanies
himself with guitar, banjo, and harmonica.
Join us for an exquisite night of storytelling and music. Get your
Photo courtesy of Jeff Black
reservations early as the list is growing already!

Date: October 7 Doors open: 7:30pm
Location: Damascus/Gaithersburg (address w RSVP)
Suggested donation: $15-$20/person (solely for artist)
RSVP: Oct. 5 (Robin) kmarkle6@hotmail.com
(refer to FAME newsletter)
Plenty of food/beverages offered.
Dynamic (Musical) Duo Keeps the Harmonies Flowing
Dan Franchette and Laurel Thomsen are Roots Folk songwriters
with a plethora of talent. They met on YouTube and the rest is
history! This Canadian/American duo met in 2013, and has
already garnered tours of 150+ shows per year throughout
Canada and the US. Their distinctively different styles
complement each other along with their high energy and smooth
harmonies. They’ve played many festivals: Winnipeg Folk
Festival, American River Festival and Artswell Festival to name a
few. They’ve had the pleasure of opening for The Wailin’ Jennys Image courtesy of Dan and Laurel
as well!
Make Dan and Laurel part of your end-of-the-month entertainment.
Date: Ocober 28 Doors open: 7:30pm
Location: Damascus/Gaithersburg (address w RSVP)
RSVP: Oct. 26 (Robin) kmarkle6@hotmail.com
(refer to FAME newsletter)
Suggested donation: $15-$20/person (solely for artist)

Plenty of food/beverages for after work noshing!

The next Comfortable Concert coming up:
November 18

Rupert Wates

www.rupertwatesmusic.com

Hill Chapel Concert Hall & Venue
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Concerts are held at Hill Chapel Concert Hall
6 East Main Street, New Market, MD
October 13, Thursday 7:30pm
Blue Moon Cowgirls will be returning to the chapel…
“A little bit invitin’, a little bit excitin’, a little bit ignitin’ . .
.that’s my trademark,” proclaims an old song. And that’s the
Blue Moon Cowgirls, four Washington-area musicians with
their own refreshing approach to country music. A shimmering trio of female voices backed by flexible acoustic instrumentation, the Blue Moon Cowgirls blend front-porch
directness with neon-lit sophistication as they sing about
home and highways, heaven and honkytonks, heartbreak
and hope. Their repertoire stretches from the 1920s Appalachia to the 1990s California, with stops along the way at
several decades’ worth of prairie roadhouses and bayou
dance halls. The sound of country music has always been on
the move, but its heart has remained in the same place, and
the Blue Moon Cowgirls can take you there.
October 27, Thursday, 7:30pm
Urban Kayaker and "The Two Of Us " ( Beatles tribute )

Save the date: November 12, 2016, 7:30pm
“Celebration of Acoustic Music” concert at
UUCF, 4880 Elmer Derr Rd
Featuring:
Lisa & Bill Bromfield,
Lark Rize, Todd C Walker
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F.A.M.E. 2016 Annual Picnic Meeting Photos

Photos courtesy of Todd C Walker

Page 13

Page 14

Sky Stage Premiere Open Mic Photos
September 17, 2016
Photos courtesy of Todd C Walker
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Photos courtesy of Todd C Walker
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Gear of the Month by Todd C Walker

I have reviewed many different stringed instrument tuners over the past
five years, all of which, except one, I can recommend. Since this is the age of
digital readouts, all modern tuners have some sort of LED screen which displays the pitch. The only problem I have found with most of the tuners is that
the LED readout is difficult to see in outdoor applications, most often in bright
sunlight situations. The answer to this is tuning by ear, a practice which seems
to have fallen by the wayside during the past five to eight years.
Gosh, I can get sidetracked
really easily... enough! Let’s look at one of the newest
small tuners on the market, the D’Addario (Planet
Waves) NS Micro Soundhole Tuner. Yup, I bought one.
I’ve been on a quest for a stealthy tuner that I can easily
move from guitar to guitar that doesn’t present itself as
an extra appendage. I really like the SNARK, but its
larger size (easy for reading) takes away from the pleasing appearance of a guitar (in my opinion). I do like the
original Planet Waves Micro Tuner that I have reviewed
in the past (I own three), but I wanted a small one that
could be placed in the sound hole.

Photos by Todd C Walker

As you can see from the photos, it’s quite small. Despite its diminutive size, the screen is large enough to
read easily. I find it very easy to install since it quickly
clips to the treble side of the sound hole. Although easily installed and removed, I find the tension of the clip to
be strong enough to keep the tuner from moving around
from vibration.
The on/off switch is to the left of the
readout window, easily identified and
seemingly easy to access. In actual practice, I find access to be somewhat problematic. Using my forefinger fingernail
works sometime, but the nail tends to slip
off the plastic, so I’ve switched to using my
thumb. Using the pad of my thumb works
much better, even if access isn’t as smooth
(maybe it’s just my thumb).
All in all, I give the new D’Addario
(Planet Waves) NS Micro Soundhole Tun-

er two thumbs up.
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On another note: Installing K&K Pure Western
Mini pickups into many guitars, I’ve noticed that many
saddles (especially on less expensive guitars) don’t sit
tightly into the saddle slot. Under string tension this
cants the saddle toward the sound hole, shortening the
scale length slightly. Since intonation is critical for accurate tuning/playing, this looseness of the saddle can
cause some strings to play sharp, especially the problematic ‘B’ string. In actuality, the two lower strings are also culprits.
My solution is found in every household – a piece of paper*! Next time you’re changing strings,
try wiggling the saddle to see if it’s loose. If so, cut a piece of paper slightly shorter than the saddle
slot, feed it into the slot on the sound hole side, then trim it with a one-sided razor blade (remember
how sharp the blade is, so caution is needed). Then just re-string the guitar and you’re back in business - most likely with better intonation.
* Although paper thickness is usually all that’s needed, I’ve found that some saddles need the thickness of a business card to fill the space.
Now go make some music.

Todd
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Pull up a Chair… Ian and Sylvia

I have to admit that Ian & Sylvia weren’t really on my radar when it
comes to writing an article about them. Every now and then I’ll do a particular
article at the request of a friend and, in this case, I had two friends mention to
me that Ian & Sylvia might be a good subject for a “Pull Up a Chair” article. So,
for Pete and Brian – this one’s for you.
Ian Tyson isn’t just a cowboy at heart; he actually is one in real life.
He was born in Victoria, British Columbia in 1933, and spent his early years on
the rodeo circuit as a rodeo rider. That is, until one day when he was thrown off
a bull and broke his leg. Being totally bored while on the mend, he took up the Photo by Todd C Walker
guitar and learned how to play it. Later he started to write songs while he
strummed his new six-string. Ian started to play at some of the small clubs and coffeehouses around
town and decided that singing was a lot less dangerous than dodging bulls and bucking broncos. So
in 1958, he moved to Toronto to try to make a name for himself.
Sylvia Fricker Tyson was born in Chatham, Ontario in 1940. Growing up she was very wellread in a working class town, where going to college wasn’t a typical goal; and, aspiring to sing folk
songs, an even odder choice of a career. Sylvia was smart and had an inquisitive mind and she was
always searching out songs and sounds until she became quite a music scholar, for a teenager. All the
while, however, she felt like a square peg trying to fit into a round hole in her small, conservative
town. As soon as she graduated high school in 1959, she moved to Toronto at the age of 19, knowing
no one, to live life on her own terms and to try her hand as a folk singer. Sounds like every parent’s
nightmare.
It was only a matter of time until these two would bump into each other, as they were just
on the cusp of the Canadian folk music revival and there weren’t that many places in Toronto that
catered to folk music. They started playing together and then started recording together. At some
point they both decided that if they were ever going to make it big, they were going to have to move
to New York City – and that’s where they found themselves in 1962. It was there that they caught the
ear of Albert Grossman (subject of my May 2016 article), who signed Ian & Sylvia to a contract with
Vanguard Records. Their early album releases, mainly of traditional British and Canadian folk songs,
did well enough to get them
invited to perform at the 1963
Newport Folk Festival, which,
by the way, was the first
appearance of Bob Dylan at
Newport. They would also
perform at the 1965 Newport
Folk Festival, when Dylan
went electric. Side note here
– on most of the early albums
of Ian & Sylvia, the guy
playing bass guitar is Bill Lee,
Spike Lee’s father.
They also lay claim to
being the first to record some
very famous songs by a young
Canadian named Gordon
Lightfoot. “Early Morning
Rain” and “That’s What You
Get for Lovin’ Me” were first
released by Ian & Sylvia in
1965. They were also the first
Photos from YouTube
to record and release “Darcy

Farrow,” which was made famous later by John Denver. As the 1960s moved into Page 19
unsettling times, so did their music. They began to move away from traditional folk
music and, in 1969, Ian & Sylvia formed the country rock group Great Speckled Bird with an album
release of the same name the following year. The record failed miserably and sales were so bad that
thousands of the albums never even left the warehouse and have become a much sought-after
collector’s item.
What was sort of “optional” to their careers was marriage, ill-advised and generally
unhappy, although they did have a son in 1964. They were so different as people that the
partnership, much less the marriage, couldn’t last. Ian started writing songs first, but both enjoyed
huge hits as songwriters. He, with “Some Day Soon,” and “Four Strong Winds,” and she, with “You
Were On My Mind,” which was turned into an immense hit in the hands of We Five. Unfortunately,
the songs were the most harmonious aspect of their lives together; between touring and the growing
disenchantment between them, the duo wasn’t long for this world. They performed right up to the
end of the 1960s. With a short-lived contract with MGM Records (itself a dying institution at the
time), and with their working relationship coming to an end, so did their marriage. The group and
the marriage were dissolved in 1975. They came together occasionally, for a TV show in 1986, and
reunion show in 2010, but for the most part, they have completely gone their separate ways.
Ian Tyson went on to carve out a name for himself in the field of cowboy songs, as well as
owning a working ranch, and he has kept his hand in recording. Sylvia Flicker Tyson recorded for
Capitol Records, and later founded her own label, as well as co-authoring a book about songwriting.
Both Ian & Sylvia were, no doubt, stars of the early folk music revival of the 60s. They
probably have been overlooked by most because they didn’t really have the
staying power of some of the other folk groups of the time. The biggest reason for
this, I
feel, is the fact that they were in a bad marriage. Let’s face it, how long would Peter, Paul and Mary
have lasted if Mary was always yelling at Peter to put the seat up when he went the bathroom. I’m
pretty sure that, had Ian & Sylvia been married to other people and not themselves, they would have
produced many more hits we’d be singing at our song circles and sing-alongs today.
One of their best and most loved songs was “Four Strong Winds.” Ian Tyson wrote this song
in 20 minutes while sitting in the Kettle of Fish, which was a bar that sat on top of the Gaslight Café
(https://en.wikipedia.org/wiki/The_Gaslight_Cafe) in Greenwich Village. He said he was thinking
about his old girlfriend, a Greek beauty, back in Alberta. Let’s hear what it sounds like when Ian &
Sylvia sing “Four Strong Winds” joined by among others, Emily Lou Harris, Gordon Lightfoot, and
Judy Collins.
Next Month: “The Sounds of Silence”
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In the Spotlight...Bill Hall by Caryl Velisek

Bill Hall retired from the Army as a veterinarian with a specialty in pathology
where he had been instrumental throughout his career in the development of drugs,
“mostly monoclonal antibodies, for human use,” he said. One of his first jobs after
leaving the Army was to work for a company on River Road in Bethesda. His learning
to play harmonica was an unintended result of his “god-awful commute” down the
dreaded I-270 corridor to work. Traffic is usually heavy on that road, so he was looking for something to combat road rage. He met a musician at work who played guitar and banjo and who also had
a harmonica. Since you can play a harmonica with one hand, Bill decided that maybe he could learn
to play harmonica while commuting. So, he bought a harmonica to keep in his car and listen to lessons on CD as he drove. “The traffic never bothered me after that,” he said.
“There are two main types of harmonicas, or harps,” Bill explained, “the diatonic (named because there are two half-tones in each octave with Western music) and chromatic, which gives you all
the notes as well as sharps and flats just by pushing a button. The diatonic,” he continued, “is manufactured in every key, from A♭to G, a full set consists of 12, one for each key.” At first, Bill was surprised to find out that, although there are 20 reeds in a typical harmonica (two for each hole), there
are only 19 notes to cover three octaves. When a song came on the radio, he would play along, learning his way around the instrument. “The problem was that there are missing notes,” he said. “For example, in the first octave, there are only 5 of the 12 notes present, and these are the white keys only.
The others are obtained by ‘bending’ the reeds to get the missing notes.”
“Bending” the notes: Reeds are flexible and vibrate, as on a sax or clarinet, both of which can also
slur notes. The manufacturer puts the reeds
in the harmonica but
it’s up to the player to
get the notes to
“bend.” For example,
the 3 hole draw on a C
harmonica is a B, but
A ♭, A, and B ♭,
notes can be played by
“bending” that one
reed. There is a lot of
physics involved with
the subtle interaction
between the reed
sounded on the draw
note and the blow reed
in the same hole of the
harmonica. Diatonic
harmonicas were built
like this to accommodate German “umpah” folk music. In the
1860s, when a reed
broke, the owner
would usually throw
the harmonica away,
only to be picked up by
African -Americans,

who found out that if you began Page 21
the tune on the two-hole draw, rather than the one-hole blow, you could change
pitch of a given reed, simply by changing the
embouchure (the shape of the mouth cavity) on
the draw notes (called cross-harp). Played in
this manner, it provided 11 of the 12 notes in
the first octave – perfect for playing blues. In
fact, placing the notes in the harmonica in this
manner was the greatest “accident” in blues
music history.
Bill has taken on-line lessons from Howard Levy at his online Harmonica School (see
Levyland.com) where he has learned “overbending” techniques designed to get the other 6 missing
notes. “As it turns out,” Bill said, “with LOTS of practice, one can play all 36 notes spanning three full
octaves. This is the same range as a flute. So now, rather than owning a toy, you own a sophisticated
musical instrument.” The 15 year-old set Bill owns was custom-made for him; the harps are airtight
with reed gaps set so that the instruments are more responsive and no breath is wasted.
Bill plays mostly classic rock, folk, blues, some classical, and is currently learning to play
jazz, a real trick with the diatonic harp. In the small case he carries, he has a microphone and about
20 harmonicas (a few spares in case he blows one out) and others an octave lower for special effects
(e.g., Simon and Garfunkel’s “The Boxer”). His favorite gig is Sunday Mass at St. Peter’s Catholic
Church in Libertytown where he plays with a music group composed of guitars, bass, piano, percussion, and beautiful four-part harmonies. He played with his two sons Bill and Brian, (both dentists in
Frederick) in their band called “The Rockin Docs.” They used to be a Friday night feature at West
Winds Country Club. In the winter, he heads south to St. Simons Island, Georgia and plays with several different groups, the main gig being, The Wharf Ratz. Bill is teaching his granddaughter, Abby,
to play harmonica so that she can follow in his footsteps. “By the way,” he added with a smile, “she’s
a darn sight cuter than I am!”

“Some time ago, I ran across a
guy named Howard Levy. He
plays diatonic harmonica and piano as his primary instruments.
He was contracted by the Chicago
Symphony Orchestra and wrote a
symphony and concerto for diatonic harmonica.”

Keeping to his roots, Bill Hall always has at least one harp in his car.
Photo courtesy of Bill Hall

Photo by Todd C Walker
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>>> F.A.M.E. MEMBERS’ ADS <<<

F.A.M.E. member, what’s your specialty — in and out of the music world? Here you
can find some of our members’ services. Ads are provided at no cost to members and
will run for six months and can be renewed for additional months via email. What‘s
not to like? Send business-card-size ads via email to roy.greene@yahoo.com. I will
insert an expiration date (yyyymm) unobtrusively so that you’ll know when it’s time to
renew. Expired card ads will drop off (eventually) unless renewed.
201605

201701

F.A.M.E. Member
ads
do not cost a dime

201701

201701

201701
201701

201702
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201701

201701

Are you a F.A.M.E.
Member? Send me
your business card for
inclusion on this page
201606

201701

201701

F.A.M.E. Member
ads
do not cost a dime
201605
201701

201701
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Open Mic Photos and Details

The Epicure Café, 11104 Lee Highway, Fairfax, VA. Music Variety Showcase: Second
and fourth Wednesdays at 8 pm, hosted by Ron Goad. Open Mic: Show up, sign up, perform
one to three songs. Epicure is an independently-owned and family-run café with tasty food,
including appetizers, Greek specialties, salads, sandwiches, subs, pasta, desserts, coffee drinks, wine
and beer. Epicure features various creative events that fill every night of the week, including
wonderful musical acts, local art exhibitions, open mics, poetry
readings,
andof Ron
now—
Epicure
open mic comedy,
photos courtesy
Goad
storytelling! All this and an outdoor hookah!

The Furnace Bar & Grill, 12841 Catoctin Furnace Rd, Thurmont, MD. Every other
Thursday night 8 to 11:00 pm; hosted by Sam Biskin. Casually warm and comfortable inside,
you'll be welcomed to our neighborly pub each time you enter. Enjoy classic American pub food
freshly prepared by our cooks. Try a craft beer with your tasty chicken alfredo flatbread. We welcome
all to stop by for a beverage, a bite to eat, great music, and a good time!

JR Sports Bar and Restaurant, 605 Main Street, Woodsboro, MD 21798. First and
third Thursdays, 7:30 to 10 pm. Sam Biskin, host.
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Beans in the Belfry Meeting Place & Café, 122 W. Potomac Street, Brunswick, MD.
Third Thursday of each month 7-9 p.m., Tomy “One M” Wright hosts this cozy venue with
great acoustics, as it is an old church reclaimed as a coffeehouse with a friendly, relaxing atmosphere. This is a SAW- and FAME-endorsed open mic which draws performers from both groups, as
well as the local area. Format is a first-come, first-served sign-up list with usually two or three songs
each. Percussion available upon request. Photo by Tomy Wright.

Dublin Roasters, 1780 N. Market Street, Frederick, MD. Fourth Sundays, 1-3 p.m. Sam
and Katherine Ott, Dave Koronet, Max Honn, alternating hosts. Photos by Tom Kohlhepp.

UUCF “Coffeehouse,” 4880 Elmer Derr Road, Frederick, MD. About
every two months. The next one will be October 22, 7 to 9:30 pm.
Elaine and Mark Gleaton, Roy Greene, and Brad Calhoun, hosts.
Photos from the August 27 show include above, from the left: Sea
Raven, Marleen Brooks, Johny and John DuRant, Tom Kohlhepp,
Joyce Bailey, Robert Pereira, and Dave Koronet; Dave Mott (bottom
right). Photos by Elaine Gleaton.

F.A.M.E. Board of Directors
Rick Hill, President
Sam Ott, Treasurer
Max Honn, Secretary
Dori Bailin, Membership
Robin Markle, Musicians
Roy Greene, Newsletter
Caryl Velisek, Publicity
Dave Koronet, Facebook

F.A.M.E. Goals:
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 To nurture, promote, and preserve original and

traditional acoustic music of all genres in Frederick and
Frederick County through live music, education, and
community outreach.

The F.A.M.E. newsletter welcomes your
photos and stories about local acoustic
music and musicians. Please email
submissions to the editor at roy.greene@yahoo.com
by the 15th preceding the month of publication.
Submissions subject to editing.

 To educate aspiring musicians and the general
public about all aspects of original and traditional
acoustic music of all genres via workshops, open mics,
showcases, and concerts.
 To reach out to the community via workshops and

concerts, especially through schools and youth
organizations and the setting up of mentoring
opportunities for young and aspiring acoustic musicians.

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organization.
Donations are tax deductible to the extent allowed by law.

All active members receive a copy of the monthly newsletter via email.
Non-members and members who do not use email may check out past
newsletters at www.frederickacoustic.org.
Membership levels: Regular Membership $35 Student $10
Senior (65+) $10

Family (up to 4) $60

Membership runs from January 1 thru December 31
Name: __________________________________________

Lifetime Membership $495
Membership Level:
______________________

Address: ________________________________________
City: ____________________________________________
State: ________ ZIP Code: __________________________
Phone: __________________________________________

Amount Enclosed:
$ ___________ . OO
Date: __________________

Email: ___________________________________________

Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755
Questions: (301) 788-3066
All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge.
Senior members and guests are welcome to attend at cost.

