The Traditional Folk Song Circle celebrated five
years at Dublin Roasters, page 6.
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Dublin Roasters owner, Serina Roy, and Song Circle host, Tomy Wright, pause by the celebratory cake (enlarged to show detail) in observance of the fifth anniversary of the Traditional Folk Song Circle, which meets on second Saturdays, from 1 to 3 pm, at Dublin
Roasters, 1780 N Market Street, in Frederick.
Photo courtesy of Tomy Wtight.
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From the President

I really enjoy playing w ith other folk s. Have I told you this
before? But, I am also usually uneasy when I first go to a group to
play. Playing with other folks has a bunch of pluses – I learn new
songs/tunes, I learn new styles, I am challenged to improve my own
playing. I also bring new songs/tunes, I bring a different style, I
encourage others to constantly improve. But, I am still uneasy about
doing this – especially with a new group, but even with a familiar
one.
Playing with other folks means that I have to let go of som e
control. The song or tune I am playing sets a framework, but
beyond that, the other players have input about how the piece
actually gets performed. I might control the tempo, the key, the
words, but other players are going to add in their own voicings, their
own interpretation, their own harmonies.
Playing with others means that I have to adapt to their
style. When others are leading I have to try and find things that will
go with the song/tune. I may play up the fretboard, I may add a
high harmony or a low harmony, but I have to do that within their
Photo by Todd C Walker
framework, not mine. I am the one, now, that has to make
adjustments. Playing with others means that I will be judged. This
is probably the toughest one. Other players are critically hearing my playing. They may think I am
pretty good, they may think I am pretty bad. Some may think one thing, others may think the
other. Some may walk away, some may stick around. The judgments will come. I have to be secure
enough in my own abilities to withstand the judgments, spoken or unspoken, good or bad. I
also have to be open enough to know that I can always improve. Then I sort through the judgments
to figure out which ones are really helpful and which are not.
But I, also, am making judgments. And I need to be car efu l abou t m aking su r e that m y
judgments are helpful but also kind, compassionate and maybe even wise.
All of that can be applied to all sorts of other situations in which we have to get along with other
folks. Business, family, even politics.
“Music expresses that which cannot be put into words and that which cannot remain silent” - Victor
Hugo
Peace,
Rick Hill

Open Mics
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The Epicure Café, 11104 Lee Highway, Fairfax, VA.
Open Mic and Music Variety Showcase. Second
and fourth Wednesdays at 8 pm, March 8th &
22nd. Ron Goad, host.

JR Sports Bar and Restaurant, 605 Main Street,
Woodsboro, MD 21798. First and third Thursdays,
7:30-10 pm. March 2nd & 16th.
Sam Biskin, host.
The Furnace Bar & Grill, 12841 Catoctin Furnace
Rd, Thurmont, MD. Second and fourth Thursdays
8-11:00 pm. March 9th & 23rd.
Sam Biskin, host.
Beans in the Belfry Meeting Place & Café, 122 W.
Potomac Street, Brunswick, MD. Third Thursday
7-9 pm. March 16th.
Tomy Wright, host.

Dublin Roasters, 1780 N. Market Street, Frederick, MD. Fourth Sundays, 1-3 p.m. March 26th.
Sam Ott, Dave Koronet, Max Honn, and Todd C
Walker, alternating hosts.

UUCF “Coffeehouse,” 4880 Elmer Derr Road,
Frederick, MD. Every third Saturday (Jan—June)
7-9:30 pm, March 18th. Roy Greene, Brad
Calhoun, and Elaine and Mark Gleaton, hosts.
More open mic details and photos on pages 20 and 21.
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Sunday Songwriters’ Open Stage

Frederick Coffee Co, 100 N. East Street, Frederick, MD
Third Sunday of each month starting at 5 pm
Todd C Walker, host

March 19, 5 pm
Sunday Songwriters’ Open
Stage is a unique open
mic, reserved exclusively
for original melodies. This
is
the
place
where
songwriters can perform
their music and perhaps
try out new things.

Songwriters can perform a
minimum of three original
songs.
Shows
begin
promptly at 5 pm.

Located at the corner of East and Church Streets in the heart of historic
Everedy Square & Shab Row, Frederick Coffee Company & Café has been a
staple of the community for over 20 years.
Offering extended hours 7 days a
week and a variety of breakfast
foods, salads, and sandwiches
all day long, the “Coffee Co”
boasts many regular customers who have become like
members of the family. They
enjoy a casual atmosphere inside or out with free Wi-Fi, live
music, and a friendly, outgoing
staff.

Brewer’s Alley
Monday Songwriters’ Showcase
Ruthie and the Wranglers
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Brewer’s Alley, 2nd Floor, 124 N. Market Street, Frederick, MD
— March 13 — Show begins at 7:15 pm — March 13 —

Come upstairs at Brewer’s Alley in beautifu l, h istor ic, dow n tow n Fr ederick,
Maryland, second Monday evenings from 7:30 until 10 pm or so. The singer-songwriters you
will hear are a mix of national and regional touring performers with many award-winners
from all genres. The featured songwriter for the evening plays for around 45 minutes; a
number of other songwriters make cameo appearances singing three songs. Every show also
includes a piano prelude to start the evening, our two resident poets, Rod Deacey and John
Holly, read two poems each somewhere in the program – it’s an acoustic variety show.
There is no door charge, but w e have “tip buckets” for the featured songwriter.
Come out and support LIVE ORIGINAL music.
If you would like a calendar fo r 2017, please e -mail Rod (roddc@xecu.net). For
information about playing a three-song spot, contact (1) Ron Goad: MisterGoad@aol.com,
(2) Rod Deacey: roddc@xecu.net or (3) Todd C. Walker: todd@toddcwalker.com. For info on
featuring (the 45-minute money spot), contact Rod Deacey: roddc@xecu.net.

Featured Artists — Ruthie and the Wranglers
Azalea City Recordings’ artists, Ruthie & the Wranglers, play rockin' American Roots music (also
known as FUN!) and are based in the Washington, DC area. From original Americana Country to
rousing Surf instrumentals, their clever lyrics, high energy and spritely hillbilly harmonies set them apart
from the rest. The band has won 30 Washington Area
Music Awards (WAMMIES) including Artist of the Year
and Album of the Year “...songwriting flair...nothing
short of brilliant” —Billboard
Band Members: Ruthie Logsdon (vocals, rhythm guitar); Greg Hardin (bass, vocals); Andy Rutherford
(guitar, baritone guitar, lap steel, vocals); Bill Starks
(piano, vocals); Tom Fridrich (mandolin, drums)

Piano prelude
Three songs
Poetry
Host

Pat Post
Ryan Gibson, Mike Kelly
Rod Deacey, John Holly
Todd C Walker
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Traditional Folk Song Circle
by Tomy Wright

Dublin Roasters has been our gracious host for five years!
1780 N. Market Street, Frederick
Second Saturday of each month, 1-3 p.m.
We had 25 attendees to celebr ate ou r fifth anniversary a t the Febr u ar y 11th Tradition
Folk Song Circle at Dublin Roasters. We were most fortunate to have several new participants from
Homewood join us as a result of Dori's persuasiveness over the past couple of months. We sang 27
songs, nine that had not been previously sung, from 15 of the 35 categories in the Sing Out! Publication, Rise Up Singing (RUS) song book.
Folks were eager to get on w ith the singing and we only took a short break for cake after the
first hour. A brief word about the cake. Wegman's did us proud again with our cake capturing the
logos of our three partnered organizations: F.A.M.E., Sing Out! Magazine, and Dublin Roasters.
Rapidly approaching 600 songs, the half-way point, we are now at 581 of the 1200 from the
RUS songbook, for 48%. As far as the continuing saga of Folk Song death and dying, there were two
fatalities in “Barbara Allen.” And one Food song, “Tea for Two.”
Below are our top 10 songs and the number of times sung (besides “You are My Sunshine”
sung 52 times) and the top 10 categories and their songs:
Ranking
1
2
3
4
5
6
7
8
9
10

Title
Take me Home Country Roads
Dock of the Bay
Teach Your Children
Ripple
5 Hundred Miles
If I Had A Hammer
Edelweiss
Blowin' In The Wind
O What A Beautiful Morning
Happy Wanderer

Times sung
27
19
19
19
16
15
14
14
14
13

RUS Categories
Play
Golden Oldies
Love
Hard Times
Times
Travelin'
Farm
Gospel
Mountain Voices
Good Times

#
49
35
31
28
25
24
21
21
21
20

In attendance: Bill Adams (New Song Surge Leader, who gave us three new songs), Dori Bailin
(Recorder, who also gave us three new songs), George Carroll, Dan Frasier, Ernie Heller, Tom Kohlhepp, Dave Koronet (Alter nate Host), Gloria McCracken (w ho gave us tw o new songs),
Lyn Purdum, Ruthie Rye, Mike Sodos (Libr ar ian, w ho w as good for one new so ng),
Debbie Stevens, Robin Turner, Caryl Velisek (Song Resear cher ), Tomy Wright (Host),
and first time visitors Claire (Lyn's sister), Gale, Pat and seven others from Homewood.
F.A.M.E. president, Rick Hill, was away this month but was with us in spirit.
We want to extend our thanks to Dublin Roasters owner, Serina Roy, for being our gracious host these past five years; to Sing Out! office's Mark Moss, for granting us permission to use
their logo on the cake; to Wegman's bakery staff for the beautiful and delicious cake; and last, but by
no means least, the 280-some Song Circle participants w ho have helped u s
achieve our goal of community outreach since 2012. Much has happened in that time
— new F.A.M.E. members have joined; Jessica Bowers gave birth to a son; and we
grieve the loss of four members, Jan Bradstock, Paul Penwell, Lee Kelly, and most
recently, Rick Richtmyer, all of whom we fondly remember and miss.
Thanks to all for being part of our community.
“Traditionally” for Pete's sake,
Tomy

The Songs We Sing by Caryl Velisek
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We followed our usual opening number, “You Are My Sunshine,” with
“Yellow Submarine,” a Beatles song which we have sung before. We also sang
several others we’ve sung before including, “City of New Orleans,” “If I Had a
Hammer,” “You Ain’t Goin’ Nowhere,” “Back Home Again,” “Angel Band,”
“Oh What a Beautiful Morning,” “Take Me Out to the Ballgame,” “Hymn For
Nations,” “Lonesome Traveler,” “Tea for Two,” “The Night They Drove Old
Dixie Down,” “I’ve Got the Joy, Joy, Joy,” “Mr. Bojangles,” “My Old Man,”
“Hevenu Shalom Alechem,” “Barbara Allen,” “Landlord Fill the Flowing
Bowl,” “Arrabella Miller,” and “Rollin’ Down to Old Maui.” (Please note: I
have kept a list of the songs we’ve sung from the beginning, on my computer, and somehow it has
disappeared, so if I miss one, or mention one again, forgive me.)
“My Land Is a Good Land,” was in an album by folk singer, Eric Anderson, which was released
in 1966. He has written songs that were recorded by Johnny Cash, Bob Dylan, Judy Collins, Linda
Ronstadt, The Grateful Dead, and many others. He was part of the Greenwich Village folk scene in
the 60s, and resumed his career in the 90s. He is still recording and performing live in Europe, Japan, and North America.
I introduced “The Whiffenpoof Song” in
the February session. It was a song I learned as
a teenager. And, my husband, Augie, and I used
to sing it when we were on long road trips in the
truck or car, which we often were with our cattle.
Although he had no background in music, Aug, had a
good voice and liked to sing. I don’t remember why we
picked this particular song. Neither of us had any ties to Yale
University where it was the traditional closing number of the Whiffenpoofs, an a cappella group at Yale.
I guess you could say it was “our song,” in a way.
Getting back to the Song Circle, w e sang “Magic Whiffenpoof image courtesy of Wikipedia.
Penny,” a children’s song by folk singer, Malvina Reynolds, from the 50s. It’s a song about universal love and how the more we “give it away,” the more we
“end up” having. And, really, who doesn’t want more love in his or her life?
“Numbers Rhumba” is a kid’s song and a numbers song, written by David Walden; it’s a song for
teaching kids numbers. I hadn’t heard it before and couldn’t find much about it - except NUMBERS!
“My Old Man,” by Jerry Jeff Walker, was the last song
we sang that we hadn’t done before. I don’t know a whole
lot about it except that it is folk music and that it’s from
the album, Walkers Collectibles. There are a couple of other songs with the same name, I understand. To quote from
Walker’s biography, “He’s played for four or five presidents, toured in Lear jets and bought a second home in Belize – the fruits, in part, of having penned an American pop
standard, named “Mr. Bojangles.”
“He still sees the world with a troubadour’s eyes,” per one
music critic, “and his songs are the way he makes sense,
how he passes on stories of the people he meets, the way
he feels on a given morning. He has come full circle, back
to his singer-songwriter roots. You might say he was heading this way all along,” according to the biographer.
That’s all this month. Hope you enjoyed hear ing
about some of the songs we sing and will join us at our
Song Circles. We have lots of fun! — Caryl Velisek
Album image courtesy of YouTube.

Page 8

Announcing
F.A.M.E. LECTURE SERIES!

by Dori Bailin

Starting in 2017, F.A.M.E. is introducing a series of lectures, about one every three months,
or so. Our first lecture is being held on Sunday,
March 26 at the C. Burr Artz Public Library, 110
E Patrick Street in Frederick. John DuRant, the
Traveling Troubadour, will be presenting
“Music Between the Wars, The Revolution to
the Civil War.” He will be demonstrating different instruments and playing songs of the times.
Rick Hill will be making a guest appearance
with his hammered dulcimer. Doors open at
1:00pm. Refreshments will be served.
Admission and refreshments are free.

On Sunday, Feb. 12,
2017, Rick Richtmyer,
of Adamstown, MD,
went to be with the
Lord. Rick was the
beloved husband of
Claire Richtmyer for 47
years. He also is survived by his brother,
Thomas Richtmyer. A
memorial service was
held at Mountain View
Community Church, Urbana, MD, Monday,
Feb. 20, 2017

Click image to hear Woody Guthrie sing “Union Made.”
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Gear of the Month by Todd C Walker

As many of you know, I like gadgets, especially if they ’re related to
acoustic guitars. Thus, I state that one can never own too many guitar gadgets.
I have done several reviews of gu itar picks for pr eviou s issu es, bu t
since I’m on a never-ending quest to find the “perfect” guitar pick, let me review
a few more. But first, a little of my pick-owning background.
The plastic Fender faux-tortoise picks of the 1970s looked cool, but
slipped easily and broke all too often (I had to buy them by the dozen). Unfortunately, there were many years of those hated plastic picks, then Dunlop Nylon
picks made my guitar life easier,
starting with the thin white/gray
ones (too floppy), then quickly to
the medium thickness .73 mm
dark gray pick – good all-around
pick. Although the Dunlop nylon
picks rarely broke, I still dropped
too many, usually in the middle of
a song, so onward to the DAVA
Delvin Grip Tips which I used exclusively for about three years.
Still one of my favorites, and the
least expensive pick, is the punchout
card
picks
from
www.stringsandbeyond.com. The
card fits easily into your wallet
(same size as a credit card) and is
handy if you need a pick in a hurry. Although they wear out fairly
quickly, I like them.
After reading that bluegrass
and jazz guitarists u sed thick picks, a nd r eading that the thicker the pick, the w ar m er
the sound, I picked up (literally off the floor at the Frederick Coffee Co) a well-worn thick pick that
initiated me into the world of non-bending
picks. Then my sister sent me a .80 mm Clayton Acetal Rounded Triangle pick that she
found on a sidewalk in San Francisco. I had
found my “almost perfect” pick – still use it often. Then I found a virtually new Gravity Classic Standard 1.5 mm acrylic pick (Wow!).
Which leads me to this month’s pick review –
acrylic guitar picks.
I had seen ads for V-Picks that stated
that their acrylic picks practically stick to your
fingers, so I decided to purchase a few to compare to the Gravity acrylic. I ordered a V-Picks
Euro II and a Bullseye. Then I ordered a backup Gravity Classic Standard and a Gravity Axis
Standard (rounded tip). The Gravity picks are
slightly larger in size, which I find more comfortable, but in all fairness, V-Picks also makes
larger picks. The Gravity picks are neon yellow/
green (easily seen if dropped), the V-Picks are
clear acrylic (more difficult to see if dropped).

Both brands have a similar sound, qu ite lik e the
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sound when striking the strings with the edge of other
branded guitar picks. Sort of a swish sound (if that
makes any sense). There is a very slight resistance when
the pick touches the strings, but I find that it only took a
couple minutes to get used to the acrylic. Now they’re
my favorite picks.
Acrylic picks are more expensive: Gr avity - $5.50
each; V-Picks - $4.00 each. Whoa, you say... but remember that they don’t break, you’ll rarely drop one, so unless you misplace/lose it, you’ll own it for a long time
(I’m going on eight months). I give both the V-Picks
and the Gravity picks two thumbs up.
Let’s not forget clip-on electronic guitar tuners.
The SNARK clip-on tuner took the market by storm several years ago, and it still has a huge share of
the tuner market. The SNARK is cute (looks like a Mini Cooper gauge) and it’s fairly accurate. But,
there are many other brands (I’ve reviewed quite a few). When shopping at Make’N’Music (F.A.M.E.
Corporate Sponsor) a couple months ago, I saw a KORG Sledgehammer Pro chromatic tuner that
looked different. At $29.99, it’s
somewhat pricey, but I like it better than my four SNARKs. It has a
brilliant 3D visual meter display
that I really like. I haven’t had the
chance to use it in bright daylight
yet, but I think it will be brighter
than many of the other clip-ons,
which become almost unreadable
in full daylight. Like most clip-on
tuners, it is somewhat awkward to
carry, unless your guitar case or
gig bag has a gadget compartment, but that’s the only negative
– I give it two thumbs up.

Now go make some music.

Todd
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Pull up a Chair… The Dubliners
by Frederick Folklorist

I lived in Scotland for two years back in the late 70s. It w as du r ing
that time that I became familiar with a couple of groups that I had never heard
of before. You just didn’t hear their music here in the US. One of those groups
was The Dubliners. I always like songs that tell a story, and with Irish songs,
there’s always a really good story to
be told – and it usually has the word
“whiskey” in there somewhere.
The Dubliners celebrated their Photo by Todd C Walker
50th anniversary in 2012.
Through the years there have been several comings and
goings of members, as you can well imagine. But for me,
the Dubliners begin and end with lead singer Ronnie
Drew. More on Ronnie later.
I have to explain first w hat Ir ish m u sic w as lik e
in the early 60s for you to truly appreciate what the Dubliners meant to the Irish people. In those days the Irish
traditional music you heard on the TV or radio was very
proper and “parlor-esk” sung by gentlemen in nice suits.
No songs of rebellion or drinking, as a matter of fact,
most pubs and restaurants in Ireland didn’t allow singing
or music of any kind in their establishments at that time.
All that was about to change.
Original 5 members of band, from left to On Christmas Eve of 1962, at a pu b in Du blin
right (standing) Ciarán Bourke, Luke called O’Donoghue’s, Ronnie Drew went up to the owner,
Kelly, John Sheahan, (sitting) Barney Paddy O’Donoghue, and pleaded with him to let him sing
one song, one little song. After all, it was Christmas
McKenna, Ronnie Drew
Eve. He had his mates with him and they
played a little music on the side and could they
please just do one song. For whatever reason,
Paddy said fine, just one song. They looked at
each other, smiled, and played Finnegan’s
Wake. The song tells of a Tim Finnegan who,
after a night of heavy drinking, falls off a ladder, cracks his skull, and seemingly dies. At
his wake the mourners become a little drunk
and rowdy and spilled some whiskey (see I
told you) over Finnegan’s corpse, causing him
to come back to life and join in the celebration
of his own wake. When the song was over the
pub erupted with song and cheer – not to
mention
that Paddy almost
sold all
of
the liquor that he had that night. From then
on, there has never been a night without music in O’Donoghue’s, and that’s a fact. Other
O'Donoghue's Pub on Merrion Row, Dublin, where pubs took notice and the word went out from
the group played regularly in the early 1960s.
far and wide: Bring your old Irish ballads and
songs, dust them off, and sing away, boys.
They started off calling themselves The Ronnie Drew Ballad Group, but Ronnie felt uncomfortable with that. The members were Ronnie, Luke Kelly, Bobby Lynch, Ciarán Bourke, John
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The Dubliners performing in Luxembourg, 11 October 2008. Photos courtesy of Wikipedia.
Sheahan and Barney McKenna. Luke Kelly was reading James Joyce’s book The Dubliners at the
time and they thought that sounded like a good name for a group so the name stuck.
They didn’t have the song-writing ability of the other popular Ir ish folk music performers
of their day, like the Clancy Brothers or Tommy Makem, but what they did have was the bad boy appeal. What the Dubliners helped to do was to remind the Irish of their legacy and not to
take themselves too seriously. They sang about people who very well could be in the audience listening to them. The lady of the evening, the cop, the thief, the farmer, and the teacher. They were also
one of the very few who weren’t afraid to sing about politics and the men who ran the country. As a
matter of fact, because of that they were actually un-officially banned from Irish radio and TV from
1967-71. The most fearless of them all when it came to telling it like it was would be the lead singer
Ronnie Drew. How bad was Ronnie? Well here’s what fellow Irishman Bono from U2 had to say on
the subject. “If you were to line up all the roughest, toughest, most obnoxious rock and roll and
country singers, you could find they would still all be a girls’ choir next to Ronnie Drew.” His voice
has been described as scraping a piece of Irish coal across the floor. He was known to have a temper
when he was drinking, but then, what Irishman doesn’t? In short, he was the heart and soul of the
Dubliners.
While the Dubliners were very hard-living men, w ith that life style com es very hard living consequences. In 1974, Ciaran Bourke collapsed on stage after suffering a brain hemorrhage. A
second hemorrhage the next year left him paralyzed on his left side and he died in 1988. Luke Kelly
was diagnosed with a brain tumor in 1980 and died in 1984. Bobby Lynch committed suicide in
1982. Ronnie Drew passed away in 2008 of throat cancer from smoking. Barney McKenna passed
away just months after the Dubliners 50th anniversary concert in 2012. Shortly after that, the name
of the Dubliners was officially retired. Some of the people who sat in from time to time with the Dubliners, as they were going through personnel changes, now tour under the name “The Dublin Legends,” but try as they might, it’s never quite the same, is it?
The Dubliners truly loved the songs that told of the histor y, of not only Ir eland, bu t its
people. And that’s what really drew the public to them. They WERE Ireland. Hard drinkers, hard
fighters, hard workers, and just regular guys trying to make it through the day. Rough around the
edges at times, yes. Bold and boisterous at times, you bet. Irreverent at times, absolutely. But
they WERE the peat bogs, they WERE the coal mines and they WERE the fields of emerald green
that covered the land. When the Dubliners opened their mouths to sing, the voices of all Ireland
came out, and the words were pure and the words were true.
Here now is an aged Ronnie Drew singing “Dicey Rilley.” As Ronnie does best, he deals
with a heckler about 10 seconds into the song. Ladies and Gentlemen – The Dubliners.
Next Month: America (the band)
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>>> F.A.M.E. MEMBERS’ ADS <<<

F.A.M.E. member, w hat’s your specialty — in and out of the music world? Here
you can find some of our members’ services. Ads are provided at no cost to members
and will run for six months and can be renewed for additional months via email.
What‘s not to like? Send business-card-size ads via email to roy.greene@yahoo.com. I
will insert an expiration date (yyyymm) unobtrusively so that you’ll know when it’s
time to renew. Expired card ads will drop off (eventually) unless renewed.
201605

201705

Are you a F.A.M.E. Member?
Send me your business card
for inclusion on this page
201701

201801
201701

201709
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201702
201701

F.A.M.E. Member ads
do not cost a dime
201701
201606

201701

201709

201701

201701
201701

Open Mics and Details
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The Epicure Café, 11104 Lee Highway, Fairfax, VA. Music Variety Showcase: Second
and fourth Wednesdays at 8 pm, hosted by Ron Goad. Open Mic: Show up, sign up, perform
one to three songs. Epicure is an independently-owned and family-run café with tasty food,
including appetizers, Greek specialties, salads, sandwiches, subs, pasta, desserts, coffee drinks, wine
and beer. Epicure features various creative events that fill every night of the week, including
wonderful musical acts, local art exhibitions, open mics, poetry readings,
comedy, and now —storytelling! And, a hookah!

Dave Keegan
Danny Keegan
The
Andrea Depre
Furnace Bar & Grill,
12841 Catoctin Furnace Rd,
Thurmont, MD. Every other Thursday night
8 to 11:00 pm; hosted by Sam Biskin. Casu ally w ar m and
comfortable inside, you'll be welcomed to our neighborly pub each time you
enter. Enjoy classic

Sam Biskin

JR Sports Bar and Restaurant, 605 Main Street, Woodsboro, MD 21798. First and
third Thursdays, 7:30 to 10 pm. Sam Biskin, host.
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Lisa Mortensen

Doug Rosner

Robert Periera

Max Honn

Fred Byers

Beans in the Belfry Meeting Place & Café, 122 W. Potomac Street, Brunswick, MD.
Third Thursday of each month 7-9 p.m., Tomy “One M” Wright hosts this cozy venue
with great acoustics, as it is an old church reclaimed as a coffeehouse with a friendly, relaxing atmosphere. This is a SAW- and FAME-endorsed open mic which draws performers from both groups, as
well as the local area. Format is a first-come, first-served sign-up list with usually two or three songs
each. Percussion available upon request. Photos by Tomy Wright.

Dave Koronet

Joe Genorio

Todd C Walker

Dublin Roasters, 1780 N. Market Street, Frederick, MD. Fourth Sundays, 1-3 p.m. Sam
and Katherine Ott, Dave Koronet, Max Honn, alternating hosts.

F.A.M.E. Board of Directors
Rick Hill, President
Sam Ott, Treasurer
Max Honn, Secretary
Dori Bailin, Membership
Roy Greene, Newsletter
Caryl Velisek, Publicity
Dave Koronet, Facebook

F.A.M.E. Goals:
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 To

nurture, promote, and preserve
original and traditional acoustic music of all genres in
Frederick and Frederick County through live music,
education, and community outreach.

The F.A.M.E. newsletter welcomes your
photos and stories about local acoustic
music and musicians. Please email
submissions to the editor at roy.greene@yahoo.com
by the 15th preceding the month of publication.
Submissions subject to editing.

 To educate aspiring musicians and the general
public about all aspects of original and traditional
acoustic music of all genres via workshops, open mics,
showcases, and concerts.
 To reach out to the community via workshops and

concerts, especially through schools and youth
organizations and the setting up of mentoring
opportunities for young and aspiring acoustic musicians.

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organization.
Donations are tax deductible to the extent allowed by law.

All active members receive a copy of the monthly newsletter via email.
Non-members and members who do not use email may check out past
newsletters at www.frederickacoustic.org.
Membership levels: Regular Membership $35 Student $10
Senior (65+) $10

Family (up to 4) $60

Membership runs from January 1 thru December 31
Name: __________________________________________

Lifetime Membership $495
Membership Level:
______________________

Address: ________________________________________
City: ____________________________________________
State: ________ ZIP Code: __________________________
Phone: __________________________________________

Amount Enclosed:
$ ___________ . OO
Date: __________________

Email: ___________________________________________

Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755
Questions: (301) 788-3066
All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge.
Senior and student members and guests are welcome to attend at cost.

