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In the Spotlight...Bill Adams   by Caryl Velisek 

After retiring from the Navy, Bill Adams and his family 
moved to Gaithersburg. Bill found F.A.M.E. by Googling 
“acoustic music” about two years ago. “My goal as a folk-
ie, is to play reasonably well,” he said. “It’s a lot more 
fun to lead people singing songs than to [just sing to 
them].”  Story on page 16.  
      Photo by Bill Adams. 

http://www.frederickacoustic.org/
http://apexawards.com/
http://frederickacoustic.org/


 

    From the President Page 2 

It is amazing how many distinct cultures have influenced 
the music of America! Every group of people who have come 
here have brought with them the music of their home 
country. Some of that music might be considered indigenous 
– originating specifically from that country – some of it is 
music that has travelled through the country and picked up 
some “flavorings.” An example of the latter is the song “Come 
By Here,” which originated in the U.S., was taken to Africa by 
missionaries, was transformed into the dialect of Africans, 
then came back to the U.S. as “Kum Ba Ya.”  

In my journey through the lands of bluegrass and Old 
Time, I am constantly finding songs that originated in other 
countries and have been adapted into U.S. culture. There 
were a large number of Black Old Time bands traveling 
around playing fiddles, banjos, guitars, and sometimes they 
were supplemented with a variety of other instruments. 
Lesley “Esley” Riddle was a black man who became friends 
with A.P. Carter and wrote or co-wrote several of the Carter 
Family songs. One that I perform regularly is “Cannonball 
Blues.” 

At one of the jam sessions, a friend recalled a fiddle 
tune called “Over the Waves.” I did a little research and found 
this very popular song was composed by Mexican fiddler 
Juventino Rosas and is officially called “Sobre Las Olas.” He was a prolific composer leaving behind 
a large library of compositions and recordings. Rosas died at the age of 26. 

All of this is to say that the music we sing, play, and love is music that has been sculpted by 
many diverse cultures. They have made the music the way it is and they should be recognized as 
contributors to the “music of the spheres.” Our musical heritage is a wonderful potpourri of sounds, 
words, and images that blend together in celebration of the human experience. 

“Music expresses that which cannot be said and on which it is impossible to be 
silent.” ― Victor Hugo  

 

 

Peace, 

Rick Hill 

http://www.brewers-alley.com/
https://en.wikipedia.org/wiki/Lesley_Riddle
https://www.youtube.com/watch?v=xSUSvaG3gxA
https://www.youtube.com/watch?v=xSUSvaG3gxA
https://www.youtube.com/watch?v=N2YvhEv7ykM
https://en.wikipedia.org/wiki/Juventino_Rosas
http://www.ricksfolk.com/
http://www.ricksfolk.com/


 

Open Mics 

The Epicure Café, 11104 Lee Highway, Fairfax, VA. 
Open Mic and Music Variety Showcase. Second, fourth, 
and fifth Wednesdays at 8 pm.   Ron Goad, host. 

September 13 and 27 

Beans in the Belfry Meeting Place & Café, 122 W. 

Potomac Street, Brunswick, MD. Third Thursday 7-9 

pm. Tomy Wright, host.    September 21 

JR Sports Bar and Restaurant, 605 Main Street, 

Woodsboro, MD 21798. Second and fourth Thursdays, 

7:30-10 pm.  Sam Biskin, host. 

September 14 and 28 

Dublin Roasters, 1780 N. Market Street, Frederick, 
MD. Fourth Sundays, 1-3 p.m. Sam Ott, Dave Koronet, 
Max Honn, and Todd C Walker, alternating hosts.  

September 27 

More open mic details and photos on pages 20 thru 23. 

UUCF “Coffeehouse,” 4880 Elmer Derr Road, 

Frederick, MD. Roy Greene, Brad Calhoun, hosts.  

September 23 
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Reid’s Winery Tasting Room and Cider House Café, 
400 Baltimore St, Gettysburg, PA. Open Mic and Jam. 
Every Sunday, 2-5 pm. Frank Davis, Bobby Flurie, 
hosts.                    September  3, 10, 17, 24 

http://www.epicurecafe.org/
http://rongoadmusic.com/
http://www.beansinthebelfry.com/
http://tomywright.com/
http://www.beansinthebelfry.com/
https://www.facebook.com/JR-Sports-Bar-and-Restaurant-269295389754211/?fref=photo
http://www.dublinroasterscoffee.com/
http://www.frederickuu.org/home/index.php
http://www.dublinroasterscoffee.com/
http://www.frederickuu.org/home/index.php
https://www.facebook.com/JR-Sports-Bar-and-Restaurant-269295389754211/?fref=photo
https://www.reidsorchardwinery.com/


 

F.A.M.E. and Old World Troubadour presents 

An Evening with Charlie Zahm 
Sunday, September 10, 2017  6-8 pm 

Ceresville Mansion Pavilion 
8529 Liberty Road, Frederick, MD 
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        Tickets 
$15  General admission 

  $5  Children 11 years and younger (accompanied by an adult) 

$10 F.A.M.E. members, Active Military, and Seniors (65+) 

Light refreshments and cash bar will be provided 

Poster art by 
Todd C Walker 

http://www.charliezahm.com/
http://www.charliezahm.com/
http://frederickacoustic.org/
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September 17, 1-5+ pm 
at the Mordan’s 

305 North Main Street, Woodsboro, Maryland 
 

Cost: $10 for guests and senior members; the picnic and event t-shirts are provided 
at no cost to regular, family, and life members. Guests and senior members 
may purchase a t-shirt at the “Picnic Special” price of $10 (regularly $15). 

 
Attention Members: F.A.M.E.’s annual picnic/meeting is for you and your guests!  

The Board of Directors welcomes all to an afternoon of fun that will 
include a fantastic picnic lunch, band, short business meeting (it’s re-
quired), and, did I mention(?), a lot of food (check out the menu!).  

 

Here are some things you may want to bring along: Lawn chairs, stools (for play-
ing music?), side dishes (salads, desserts, fruits, etc.), alcoholic bever-
ages (soft drinks are provided), musical instruments, camera. 

 

There is plenty of free parking at the Mordan’s or at the medical center across the 
street.   

 

Menu: Beef brisket, chicken, fried potato chips or French fries (made from fresh pota-
toes on site), corn on the cob, grilled vegetables, grilled tofu, soft 
drinks, buns, bread. We will provide plates, dinnerware, napkins, 
cups, ice, and there will be canopies in case we 
need to get out from the sun or rain. 

 

We will need some volunteers to help with clean-up (please :-) 

Photo from 2016 Picnic by Todd C Walker 

Amy and Mike Frevert will provide 
music for the picnic. Here (at 
right) they performed at Porchfest 
in downtown Hagerstown. 

http://www.heraldmailmedia.com/news/local/porchfest-turns-south-prospect-street-into-a-showcase-for-musicians/article_257cadd6-77ac-11e6-b292-17b083615cf1.html
http://www.heraldmailmedia.com/news/local/porchfest-turns-south-prospect-street-into-a-showcase-for-musicians/article_257cadd6-77ac-11e6-b292-17b083615cf1.html
http://www.heraldmailmedia.com/news/local/porchfest-turns-south-prospect-street-into-a-showcase-for-musicians/article_257cadd6-77ac-11e6-b292-17b083615cf1.html


 

Photo from Todd’s  
Reverb Nation Web site. 
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https://www.reverbnation.com/toddcwalker


 

Brewer’s Alley 
Monday Songwriters’ Showcase 

Victoria Vox 
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Piano prelude Rogue Johnsen 

Three Songs Dominic Cicala,  

Poetry Rod Deacey, John Holly 

Host Todd C Walker 

  

Brewer’s Alley, 2nd Floor, 124 N. Market Street, Frederick, MD 

September 11  —    Show begins at 7:15 pm    —   September 11 
 

Come upstairs at Brewer’s Alley in beautiful, historic, downtown Frederick, Mary-
land, second Monday evenings from 7:15 until 10 pm, or so.  

There is no door charge, but we have “tip buckets” for the featured artists. Come out 
and support LIVE ORIGINAL music. 

If you would like a calendar for 2017, please e-mail Rod (roddc@xecu.net). For infor-
mation about playing a three-song spot, contact (1) Ron Goad: MisterGoad@aol.com, (2) Rod 
Deacey: roddc@xecu.net or (3) Todd C. Walker: todd@toddcwalker.com. For info on featur-
ing (the 45-minute money spot), contact Rod Deacey: roddc@xecu.net. 

Rob Hinkal (of ilyAIMY fame)  

From the cover of the 2015 Spring issue of Ukulele Magazine to the 
front page of The Wall Street Journal, Victoria Vox is making appear-
ances everywhere—and rightly so. The artistry of her performances is both unique and endearing, 
captivating an incredibly diverse audience and drawing folks into her harmonious web. With the re-
lease of her 9th album, When the Night Unravels, Victoria’s blending of singing-songwriting with her 
rousing mouth trumpeting and uke jamming is too irresistible to ignore.  

Vox earned a degree in songwriting from the Berklee College of Music (2001), mostly accompany-
ing her songs with guitar. Then in 2003 a friend gave her a ukulele, and the small, four-stringed in-
strument proved to be the unexpected, but welcomed vehicle to 
showcase the upbeat, rhythmic drive that is characteristic of her 
music. Originally from Green Bay WI, via Baltimore MD, she is 
newly based out of Costa Mesa CA, but tours across the USA and 
internationally at venues and festivals which celebrate original 
music, French music, and/or the ukulele.  

“Vox is a romantic, a poet, and a ukulele lover, and [When the 
Night Unravels] is an album you’ll share with friends—whether 
they like ukulele or not.” - Ukulele Magazine “Supermoon has 
you falling in love before the first minute of the track is through, 
with snaps and a smooth melody, prepping you for more Mo-
town-inspired harmonies on the rest of the album. Vox’s ability 
to build these compositions around her ukulele creates a relaxed 
album that’s calming and sexy. There is so much honesty within 
the album’s musical and lyrical composure that it’s impossible 
not to get sucked in.” – What Weekly  

Victoria Vox 

http://www.brewers-alley.com/
http://www.victoriavox.com/
https://www.roguejohnsen.com/
https://domeniccicala.com/
https://www.youtube.com/watch?v=LyzXUp0JXAk
https://www.facebook.com/johnholly8
http://www.toddcwalker.com/home.html
http://www.brewers-alley.com/
mailto:roddc@xecu.net
mailto:roddc@xecu.net
mailto:todd@toddcwalker.com
mailto:roddc@xecu.net
https://www.youtube.com/watch?v=PgL0CRx1qKM
http://www.ilyaimy.com/
http://www.victoriavox.com/
https://store.ukulelemag.com/collections/magazines/products/no-8-spring-2015


 

Traditional Folk Song Circle 
by Tomy Wright 

Dublin Roasters has been our gracious host for five years!  
1780 N. Market Street, Frederick 

Second Saturday of each month, 1-3 p.m. 
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We had a fabulous 14 attendees at our August 12th Tradition Folk Song Circle at Dublin Roast-
ers. We sang 29 songs, and again, another nine previously unsung three months run-
ning from fourteen categories of the 35 from the Sing Out! Publication Rise Up Singing, The Group 
Singing Songbook (RUS).  

Although few in number, the steadfast summer attendees managed to get us closer to the next 
milestone of 625 with nine new songs putting us at 621 of the 1,200 songs from RUS.  Dori Bailin, 
our diligent song “accountant,” updated our “Unfortunate Death and Dying” song subjects ledger 
with no less than six songs ranging from the very specific numbers: of one poor soul in “Cockles and 
Mussels,” to two in “Clementine,” to six million in “With God on Our Side,” to a vaguer grouping of 
“my people,” and “comrades and friends” in “I’ve Got to Know,” to a whole ‘nother accounting group 
of ”lots” in “Roll on Columbia,” and “Where have all the Flowers gone.” Wow, I guess our lucky 13 
plus one couldn’t wait until October’s Halloween Song Circle. 

In attendance: Board member Dori Bailin (Song Recorder and attendance tracker, two new 
songs), Margie Barber (two new song), John Cooper, Beth Duncan*, Dan Fraser (one new 
song), Mary Ann Gearinger, F.A.M.E. President Rick Hill and host (three new songs, Woohoo!), 
Board member Dave Koronet (Alternate host), Dorthea Mordan, Ed Mordan (one new 
song), Mike Sodas (Librarian, one new song), Sam Staton,* Caryl Velisek (Song Researcher), 
and George Waxter.  

Welcome back to Mary Ann Gearanger, longtime participant, and to our two newest, Beth 
Duncan and Sam Staton. Tomy Wright will return in September after having been away for a 

loss in his family in Mississippi in August.       
*new participants 

Tomy Wright, host 

Photos by Charles Pierre 

http://tomywright.com/
http://www.dublinroasterscoffee.com/
http://www.dublinroasterscoffee.com/
http://tomywright.com/


 

The songs we sing  by Caryl Velisek 

We started off our August 2017 Song Circle at Dublin Roasters with the usual “You 
Are My Sunshine” and then did “I’ve Got to Know” by Woody Guthrie. The latter has 
also been released by a number of other artists, including Utah Phillips. This is not 
one of Woody’s best-known songs, but one reviewer noted upon hearing it, that it is 
awesome and “…no wonder Bob Dylan said, after hearing it, that Woody taught him 

how to feel.” 
Next, we sang several more familiar songs including “The House of the Rising Sun,” which 

was made popular by The Animals and Bob Dylan back in the sixties. It’s a traditional folk song and 
tells the story of a brothel in New Orleans called the Rising Sun. 

Then, we sang a song in Latin, “Dona Nobis Pacem.” It’s often sung as a canon and the words 
mean “Grant us peace” and come from the Latin mass. The origin of the melody is unknown and it is 
usually listed as “traditional.” 

We sang “Waltzing Matilda,” which we have done several times before. It is, of course, an 
Australian tune about a tramp who camps by a creek and steals sheep and it is, sort of, the unofficial 
Australian national anthem (as opposed to the official national anthem, “Advance Australia Fair”).  

We sang Hedy West’s “Five Hundred Miles,” which we’ve also done several times before 
and then we sang the spiritual, “Motherless Child,” and followed that with Joni Mitchell’s “Both 
Sides Now,” which has a verse in it written by Pete Seeger. We then tried “Sarasponda,” which is 
listed as a “traditional spinning song,” but we didn’t do too well with it. 

John Lennon and Paul McCartney’s “Yellow Submarine” was 
next and proved to be much more familiar to our group. The song was 
written to accompany a 1968 British animated musical fantasy comedy 
inspired by the music of the Beatles. The film received widespread ac-
claim from critics and audiences alike, in contrast to some to the Beatles’ 
earlier film ventures. It has also been credited with creating more interest 
in animation as a serious art form – and it turned into a smash 
hit. 

“Stealin’, Stealin’” was next and it didn’t seem to be especially fa-
miliar to many of us. We have done it at least one other time before. It’s 
an American folk song from the twenties and, as we know it today, was 
first recorded by the Memphis Jug Band. The song was also part of a first-ever release by The Grate-
ful Dead. Jerry Garcia also recorded it on his own. 

We sang Huddie Ledbetter’s “Midnight Special,” which is familiar to most of us and was 
also sung by Huddie and several others including Credence Clearwater Revival and Little Richard. 
Actually, it’s a familiar folk song that Huddie popularized upon his release from Central Unit prison 
in Sugar Land, Texas, where Huddie could hear the “midnight special” train. In the song, the light of 
the train gives the inmates hope. If it shines on them, they take it as a sign they will soon be free. 

We sang Bob Dylan’s, “Blowin’ in the Wind,” which we have done several times before and was 
also done by a number of artists including Peter, Paul and Mary and Joan Baez. “The John B. Sails 
(also known as “The Sloop John B.”) – and if you are a folk singer, you’ve most likely done both of 
them yourself.  

“Rocky Mountain High,” which was written by John Denver and Mike Taylor, is one of two of-
ficial songs of Colorado. We sang it again at this session; it was inspired by Denver’s move to Aspen, 
Colorado. On a side note, the song briefly became controversial when a U.S. commission was allowed 
to censor music deemed to promote drug abuse until Denver explained that the “high” was his inno-
cent description of the sense of peace he found in the lofty Rocky Mountains. 

We sang “Mama Don’t Allow,” which we have done several times before. Next we did “Tender 
Shepherd,” written for Peter Pan, the musical that was the idea of Jerome Robbins and starred Mary 
Martin as Peter Pan. 

“Draft Dodger Rag” by Phil Ochs, is a rather satirical anti-war song. Ochs is a U.S. protest sing-
er from the 60s, known for being a harsh critic of the American military industrial complex. The 
song was originally released on Ochs’s 1965 album, I Ain’t Marching Anymore, and quickly became 
an anthem for the anti-Vietnam War movement. The song is written from the perspective of a gung-

Page 9 

(Continued, see “SONGS”  on page 17) 



 

Gear of the Month 
by Todd C Walker 
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Hygrometers and Relative Humidity 

I visited Fairbuilt Guitars in Purcellville, Virginia yesterday to pick up 
several guitars that I had left with Marty and Stuart for a minor repair and 
maintenance. While there, a young fellow came in with an older Guild D40 guitar 
with some problems. It seems that his guitar had developed some serious prob-
lems after he had had a neck reset done recently by another well-respected guitar 
shop. Inspecting the guitar, Marty noted that the neck heel had begun to separate from the guitar 
body, increasing the neck angle and causing increased string height. The original neck reset had been 
done correctly (in Marty's opinion), so initially, the owner was confused as to why the work had gone 
awry so quickly. After questioning, it seems that the guitar looked and played beautifully immediate-
ly after the neck reset and that the owner had only played the guitar several times since the repair. 
One of the plays was an outdoor gig on a hot and humid day, soon after the neck reset work. Marty's 
deduction was that the hide glue used during the neck reset may not have sufficiently dried (aged) 
before the guitar had been played in hot and humid weather, softening the glue and causing the 
problem. Leaving the guitar in a hot car may also have been a factor (not discussed). As a result, the 
neck must be removed and reglued. Expensive and time-consuming. 

This poor fellow's guitar woe brought up 
the subject of heat and humidity in relation to 
wooden instruments. High heat can soften glue 
(leaving a guitar in a hot car does this). High hu-
midity will make wood swell, and as we've dis-
cussed in past articles, low humidity can shrink 
wood to the point of destroying a wooden instru-
ment. We usually only focus on the perils of low 
humidity during winter heating season, but 
thought must also be given to high humidity lev-
els. Guitars and other wooden instruments, espe-
cially ones made with solid woods (as opposed to 
laminates) can be adversely affected by high hu-
midity levels as well as low humidity conditions.  

Humidifiers are highly recommended during the warm winter months when heating sys-
tems lower the relative humidity of the inside air, but are not recommended during the summer 
months when high humidity levels are present. Air conditioning acts as a dehumidifier, offsetting the 
higher summer humidity. Since most folks in the mid-Atlantic region have some sort of air condi-
tioning system in their homes, problems from high humidity are rare. That being said, a regional 
professional guitarist had to leave his new handmade Fairbuilt Guitar with Marty and Stuart last 
summer because it became too wet. The reason? The guitarist used a humidifier during the summer 
months (a no-no) and had to have it dried out (professionally). 

Pay attention to the relative humidity levels in your home year-round, and especially in the 
rooms where you store your instruments. I have included a photo of two of the hygrometers I use. 
The little digital Acu-Rite can be purchased on-line for $10-$20. Note the different readings. I'm not 
sure which one is more accurate so I have ordered several other hygrometers to do a side-by-side 
test. Best relative humidity level is between 45-55%, so regardless which one is more accurate, the 
humidity level in my house is good. 

Keep your instrument happy – purchase a hygrometer and check it often.  
 

Photos for this article courtesy of Todd C Walker. 

http://www.toddcwalker.com/home.html
http://www.fairbuilt.com/
http://www.toddcwalker.com/home.html
http://www.toddcwalker.com/home.html
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Yamaha LL16 and LS16 Guitars 

As many of you know, I enjoy acoustic guitars. I love the look, the smell, and the sound that 
an acoustic guitar produces. And I'm constantly searching for high-quality guitars that are afforda-
ble. The reason? Beginner to intermediate players, the hobby player, the occasional performer, etc. 
will learn faster, perform better, and have a more enjoyable playing experience with a well-made in-
strument than a cheap, poorly-made guitar. 

Yamaha, the Japanese company known more for pianos than guitars, has been making af-
fordable guitars for decades. Many of my long-time guitar-playing friends either started out on a 
Yamaha or still own and play a Yamaha. For many years the Yamaha guitar line has been considered 
to be beginner to intermediate level, with the exception of the Yamaha professional level LL hand-
made series. (John Denver was a Yamaha player at times, as was Paul Simon.) I had pretty much 
written Yamaha guitars off as “not-quite-up-to-snuff” until I was turned onto the LL16 and LS16 se-
ries by Carl Tosten (virtuoso contemporary finger-style player and Yamaha representative). Carl has 
been using his Yamaha guitars almost exclusively for live performances for many years. In Carl's 
opinion, the LL series is an affordable professional level guitar that stands up to travel and gigging, 
so I decided to check them out. 

The LL16 is a modified dreadnought shape with solid Englemann spruce top and either sol-
id mahogany or solid Indian rosewood back/sides. The LS16 is the triple-O or OM size, also with the 
same wood combinations. The guitars are shipped in a hard-shell case and have an inexpensive un-
der-saddle pickup installed. Street price is usually $799, although I have found several retailers (on 
eBay) who have discounted store demos to $599 (with free shipping). 

Both the LL16 and the LS16 are high-
intermediate to pro-level guitars. Fit and finish is ex-
cellent, tuning/intonation is very good and both gui-
tars have nice balanced modern acoustic guitar tone. 
The mahogany version will have more mid-range fre-
quencies and the Indian rosewood version will be 
slightly warmer and more vocal friendly. A finger-style 
player might lean toward the spruce/mahogany com-
bination, but it all boils down to personal taste. 

The LL16 I have played has more of an old-style 
neck shape with some girth, but no more so than older Martins, Gibsons, and Guilds (think the 
1960s). I have yet to play the LS16, but my guess is that the neck will be more contemporary. 

I give both guitars two thumbs up, even 
though I haven't had the chance to play the LS16 
yet. Reason? Professional level quality at begin-
ner/intermediate pricing. Like most new guitars, a 
luthier set-up is highly recommended to tailor 
string height, tuning/intonation, etc. to the play-
er's individual needs. 

Each model can be purchased in either 
natural, sunburst, or dark tint. There is also a 
glitzy black version for $999, if you want to channel your inner Elvis, Everly Brothers, or Johnny 
Cash. 

Great looks, excellent playability, good sound, and affordable pricing equal “two 
thumbs up.” 

Now go make some music.    Todd 



 

Pull up a Chair… 
Dueling Banjos   by Frederick Folklorist 
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Let’s play a game. Show of hands for everyone who’s ever seen the movie 
Deliverance. OK, hands down. Now, show of hands for everyone who remem-
bers the scene of “the banjo boy” playing banjo to Ronnie Cox’s guitar as they 
strum Eric Weissberg’s tune “Dueling Banjos.” OK, hands down again. 
NOW...show of hands if you really SAW “the banjo boy” playing the banjo to 
Ronnie Cox’s guitar as they strummed Eric Weissberg tune “Dueling Banjos.” 
Ummm what?? Is this a trick question? Hang in there for a minute and I’ll tell 
you one of the coolest music trivia facts that I’ve written about in a long time. 

Let’s start with the banjo boy. His real name is Billy Redden, he works at Wal-Mart now, but 
he was 16 years old in 1972, when the movie came out. Billy went to the open auditions hoping to be 
cast as an extra in some of the scenes. The producers were looking for a “homely” looking youngster 
to play the part of Lonnie. Billy, with a little makeup, said the producers, would be perfect for the 
part. They plucked him out of the casting line and told him he had the part of Lonnie. “Great,” said 
Billy.  

“All you have to do is sit in the chair for one scene, but it’s a really important scene.” 

“Great,” said Billy.  

“Then, you play this song on the banjo while one of the actors plays the guitar.” 

 “Great,” said Billy, then, “Ummm, wait, did you say play the banjo? I don’t know how to play the 
banjo.” 

The producers huddled together...whisper, whisper, whisper...and then announced, “Don’t worry, 
we’ll take care of everything.” 

Photo by Todd C Walker 

 In the movie, Deliverance, the “dueling banjos” scene is portrayed as a chance encounter between an 
autistic child and a tourist. Picture courtesy of Snopes. 

http://www.snopes.com/movies/films/deliverance.asp
A%20chance%20encounter%20between%20an%20autistic%20child%20and%20an%20actor%20resulted%20in%20the%20“dueling%20banjos”%20scene%20in%20Deliverance.


 

When the time came to shoot the scene Billy was positioned so that you mainly 
saw him from the lower left, first-floor angle, looking up to the second floor in about 
95% of the views. Why is that important? Because, while Billy Redden was plucking the strings with 
a pick-less right hand, another person had actually crawled behind him and put his left arm into 
Billy’s shirt so that he could produce the difficult fingering on the banjo neck with his left hand. That 
talented banjo pickers name was Mike Addis. The clever positioning of Billy made it possible for 
Mike to hide there unseen by the camera. So, when you think you’re watching Billy Redden as Lon-
nie, the “banjo boy” play a mean lick on the banjo, you’re actually watching Billy pluck the strings 
with his right hand, while Mike does the all-important finger movements with the left hand. The ac-
tual music itself was dubbed in later in the studio. 

And, what about the actual tune “Dueling Banjos”? Well the producers came to Eric Weiss-
berg and told him of the scene with the banjo boy and the actor playing the guitar, who turned out to 
be Ronnie Cox. They said they needed a tune for the scene, and Eric came back with “Dueling Ban-
jos.”  

“Great” said the producers and used the tune.  

“Great” said audiences around the country, as the movie made millions.  

“Great” said Eric Weissberg as he got check after check in royalties.  

“Great” said the public as the tune went to #2 for four weeks on the Billboard Chart only behind 
Roberta Flack’s “Killing Me Softly with His Song.”  

“Great” said the voters at the 1974 Grammy Awards, as it gave “Dueling Banjos” the Grammy for 
Best Country Instrumental.  

Meanwhile, back at his house, Arthur Smith is saying “Excuse me everyone, can I have your 
attention please? – Houston, we have a problem.” 

What Eric Weissberg forgot to tell everyone was that the song had actually been written in 
1955, by Arthur “Guitar Boogie” Smith with the title “Feudin’ Banjos.” I guess he was too busy cash-
ing his checks to mention that. Of course, if anybody wanted proof all they had to do was watch an 
episode of The Andy Griffith Show, the one titled “Briscoe Declares for Aunt Bea,” and listen to the 
group, The Darlings, play it for you. After Warner Brothers was contacted by Mr. Smith’s attorney, 
they offered him $15,000 to go away. Arthur “Guitar Boogie” Smith might have been a country boy, 

but he was no fool. Before he was done with Warner Brothers 
he walked away with past royalty money, future royalty money, 
and song-writing credit.  

Listen now to The Darlings, one of my friend’s (Brian’s), 
favorite groups, play “Feudin’ Banjos” in a 1963 episode of The 
Andy Griffith Show. Then, listen and watch, like never before, 
to the tune “Dueling Banjos” from the 1972 movie, Deliver-
ance.  

Next month: Carol King.    
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https://www.youtube.com/watch?v=Zd9Z55-g24Q
https://www.youtube.com/watch?v=myhnAZFR1po
http://mnmfrederick.com/


 

F.A.M.E. presents California Dreaming II concert Page 14 

Casey Cleveland, Michelle Swan, Katherine Ott, Lois McDuffee, Sam Ott, and Richie 
Ricker perform their second production of the California Dreaming concert at Elk Run 
Vineyards & Winery Friday, September 1, 6-9 pm. Concert director, Scott Barrett, said 
the first concert generated so much positive energy that he and the group wanted to do 
it again. As in July, the show will feature songs from the 60s and 70s that came out of 
the California music scene, and more songs have been added for the September show. 

The second iteration of this concert is happening at 
Elk Run Vineyards* Friday, September 1, 6-9 pm. 

 

 

 

 
 
 
 

*15113 Liberty Road, Mount Airy, Maryland 

http://elkrun.com/
http://elkrun.com/


 

F.A.M.E. President, Rick Hill, and former Board of Directors member, Tomy Wright, took 
part in the Frederick County Public Schools’Arts Integration Workshop, which was conducted at the 
Spring Ridge Elementary School August 15, 2017. “I was there because of my passion for the arts and 
music,” Wright said.  

Hill and Wright were invited to attend the workshop by Ms. Dawn Getzandanner, Teacher Spe-
cialist at Spring Ridge, not only to perform, but also to speak about the their experiences as partici-
pants in the March 2017, Saturday and the Arts’ children's workshop, which was written up in the 
May 2017 F.A.M.E. newsletter. F.A.M.E. is part of their "Create, Integrate, and Transform" effort. 

Also performing at the Spring Ridge workshop was Sue Trainor, a performing songwriter, re-
cording artist, and touring musician with the trio, Hot Soup, whose intricate harmonies are heard on 
acoustic music radio programs across North America and beyond. Trainor has been a teaching artist 
in schools since 1996. Her work with Arts Integration is naturally integrated in songwriting, focusing 
on language arts and music for children as young as kindergarten age. “Not only is it fun to do,” Trai-
nor said, “writing songs is a process through which students effectively practice organizing ideas and 
information, as well as expressing themselves creatively.” Trainor’s work is directly in line with 
F.A.M.E.’s goals of education, live music, and community outreach. She has expressed an interest in 
becoming a member of F.A.M.E. and collaborating on its outreach goal to children. 

Rick Hill and Tomy Wright perform at workshop   Page 15 

Sue Trainor, above, is a performing songwriter and touring musician with the trio, Hot Soup. 
She is affiliated with Young Audiences of Maryland as an educational Arts Integrator.  

Story and photo by Tomy Wright.     

http://www.ricksfolk.com/
http://tomywright.com/
http://www.suetrainor.com/
http://www.yamd.org/


 

   A big, amiable man, born and raised in the 
Philadelphia suburbs, Bill Adams said that he is 
a child of the sixties’ and seventies’ folk scene 
that included The Clancy Brothers, The King-
ston Trio, Tom Paxton, and a wealth of individu-
al artists of that period. Being Irish American, 
Adams proudly participated in the second wave 
of Irish folk music revitalization of the 1960s. 
   Bill and his wife, Kathleen, who live in 
New Market, Maryland, have four children, Wil-
liam III, Maura, John, who plays guitar, and 
Margaret, who plays piano and guitar. “We all 
love music,” Adams said, “especially Irish music. 
Three of our children play and two sing and 
play.” The Adams have seven granddaughters; 
he said and he is looking forward to singing and 
playing with them also. 
   Adams’ love of music, especially Irish and 
folk, is apparent when speaking with him. “I’ve 

sung in choirs since I was seven years old,” Adams said. “I own and play guitar, five string banjo, and 
mandolin and I prefer non-electric.” Among his instruments are a Martin guitar and a guitar he built 
himself. He and his late younger brother played and performed together for almost fifty years, most 
recently in a band called Band of Brothers, doing a show called Old Songs. He said that he learned to 
play guitar when he was a high school student. One summer he learned “Freight Train,” an American 
folk song written by Elizabeth Cotten in the early 20th century. At one point, Adams’ father’s boss 
gave him a collection of old 78 rpm records that helped peak Bill’s interest in music of that era. 

“I remember, in 1959 I believe it was, hearing The Clancy Brothers on The Ed Sullivan Show 
and I was transfixed,” he said. The Clancy Brothers were a large part of the American folk revival of 
the early 1960s, playing a significant role 
along with the likes of Peter, Paul and 
Mary, Bob Dylan, Pete Seeger, and others. 

A member of the U.S. Navy for 27 
years, Adams said he didn’t play much 
during his Navy stint, but in 1998, he went 
to Hawaii and really got into “slack 
key” (Hawaiian) picking and took lessons. 
“Slack key is so soft and sweet and relax-
ing,” he said. Originating from Mexican 
cowboys in the late 19th century, Hawai-
ians developed their own style of slack 
picking that adapted well to the rhythms 
of Hawaiian dancing and harmonies. After 
his retirement from the Navy, Adams and 
his family moved to Gaithersburg and 
then they discovered Frederick and all its 
music. 

“I also love a cappella music and I’m 
hoping to get as many years as the good 
Lord will give me, and sing until my last 

breath,” he added.    

In the Spotlight… 
Bill Adams by Caryl Velisek 
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Bill Adams (right of center) and his “Band of 
Brothers,” 2008. Photo courtesy of Bill Adams. 

The "Band of Brothers" playing at an open mic with 
friend on the fiddle. That's Bill in the center with the 
straw hat, 2013. Photo courtesy of Bill Adams. 



 

ho young man who has been drafted, but when he reports for duty, he recites a list of 
reasons why he can’t serve including poor vision, flat feet, a ruptured spleen, back pain, 
and a number of other ailments including the fact that he carries a purse. It was the first prominent 
satirical song about the draft during ‘Nam. The song was also featured on a Smothers Brothers Com-
edy Hour TV show. The Brothers ended the song by saying, “Make love, not war.” The song has been 
covered by a number of performers including The Chad Mitchell Trio, Tom Paxton, Peter Seeger, and 
several others. We followed with “If I Were a Rich Man,” from Fiddler on the Roof, which we’ve 
done at least once before.  

Then we did “I Feel Like I’m Fixin’ to Die Rag,” another Vietnam protest song. which is also 
known as “Vietnam Rag.” This one was done by Country Joe and the Fish. The song faced a legal 
challenge from the estate of New Orleans jazz trombonist, Edward “Kid” Ory, when his daughter 
claimed McDonald had used the melody from Ory’s classic, “Muskrat Ramble,” which was recorded 
by Louis Armstrong in 1926. A judgment upheld McDonald’s copyright on the song, claiming that 
Ory waited too long to make the claim. 

We did another spiritual, “Angels Watchin’ over Me,” and an Irish folk song, “The Rising of 
the Moon.” The latter recounts a battle between the United Irishmen and the British Army during the 
Irish Rebellion of 1798. The ballad is to the tune of another Irish ballad, “The Wearing of the Green.” 
and refers to the outbreak of the rebellion, as United Irish rebels convey the order to rise up. The 
song remains popular and the tune is widely recognized in Ireland today, as it is often taught in 
schools, played regularly at official and sporting events, and has been covered by many musicians in-
cluding Peter, Paul and Mary. 

“Satisfied Mind” was next, a song done by Porter Wagoner, Johnny Cash, and Bob Dylan, to 
name a few. It was written by Joe “Red” Hayes and Jack Rhodes. Hayes said the song came from his 
mother. Everything in the song are things he heard her say over the years, he once said. “I put a lot of 
thought into the song before I came up with the title,” he said. One day his father-in-law asked him 
who he thought was the richest man in the world. He said he mentioned some names and his father-
in-law said, “You’re wrong. It is the man with a satisfied mind.” The list of artists who have done the 
song is long and has some of the most well-known names in the music world, including Porter Wag-
oner, Ella Fitzgerald, Joan Baez, The Byrds, Glen Campbell, Willie Nelson, and on and on! 

I could probably sing songs for a week or more, considering all I am familiar with from  kid 
songs and rock to operatic arias, but I find a few in our song book, Rise Up Singing, that I have never 
even heard of. And, this one that we sang in August, is definitely one of them. It’s called “Turning to-
ward the Morning.” It is a collaboration between folk artists Gordon Bok, Ann Mayo Muir, and Ed 
Trickett. Bok said, “One of the things that provoked this song was a letter last November from a 
friend who had had a difficult year and was looking for the courage to keep plowing on.” That is often 
how songs, poems, and novels are born.  

The next song we sang we’ve done a few times before. It’s called, “I Still Miss Someone” It was 
written by Johnny Cash and Roy Cash, Jr. The title reveals what the song is all about. “Sisters of Mer-
cy” was the next song we sang, written by Leonard Cohen and was recorded by Judy Collins and a 
few other artists. I first heard “Scarborough Fair” when Simon and Garfunkel did it and it became a 
big hit. It’s listed as a child’s ballad; I’ve always loved its simplicity.  

My Southern mom used to sing the next song to me when I was a child – 
“Short’nin’ Bread.” And, yes, being a great cook, she made shortening bread, too. 
And I, of course, sang the song as well. Whenever I hear it, I think of her. Alt-
hough, when she married my Northern-bred father, she learned how to make all 
sorts of other foods, especially my father’s favorite, sauerkraut, pork, and dump-
lings. “Short’nin’ Bread,” was written by James Whitcomb Riley in 1900, and it is 
song number 4,209 in the Roud Folk Song Index, which is a database of nearly 
200,000 references to some 25,000 songs that have been collected from oral tra-
dition in the English language from all over the world. 

The last song of the day was appropriately, “I’ll Fly Away,” a hymn written 
by Albert E. Brumley. It has been called the most-recorded gospel song and it is 
frequently used in worship services by Baptists, Pentecosts, Nazarenes, the Churches of Christ, and 
many Methodists. It is also a standard song at bluegrass jam sessions and is often performed at fu-
nerals. 

I’ll have more about the songs we sing in September.     
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“SONGS”(continued from page 9) 

http://www.countryjoe.com/feelmus.htm
https://www.google.com/search?q=Shortnin%E2%80%99+Bread+images&rlz=1C1EJFA_enUS734US736&tbm=isch&imgil=LZ98leQ7LhyaLM%253A%253BCiMG-iFgcPtcQM%253Bhttp%25253A%25252F%25252Fwww.steveterrellmusic.com%25252F2015%25252F06%25252Fthrowback-thursday-all-you-can-ea


 

F.A.M.E. member, what’s your specialty? Both in and out 
of the music world? On these pages, you can post your 
business card and connect with other members and their 
specialties. They are posted here, free for members. Ads will 
run indefinitely, until you tell me otherwise. Send business 
card image to roy.greene@yahoo.com.  

Ads will run indefinitely (this is new this year). 

 

 

 

>>> F.A.M.E. MEMBERS’ ADS  <<< 
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201701 
 

 

F.A.M.E. Member ads 

do not cost a dime 

 

mailto:roy.greene@yahoo.com?subject=F.A.M.E.%20Members'%20Ads
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mailto:todd@toddcwalker.com?subject=Your%20ad%20in%20the%20F.A.M.E.%20newsletter
http://tomywright.com/


 

Page 20 

 

JR Sports Bar and Restaurant, 605 Main Street, Woodsboro, MD 21798. First and 

third Thursdays, 7:30 to 10 pm. Sam Biskin, host. 

The Epicure Café, 11104 Lee Highway, Fairfax, VA. Music Variety 
Showcase: Second and fourth Wednesdays at 8 pm, hosted by Ron Goad. Open Mic: 
Show up, sign up, perform one to three songs. Epicure is an independently-owned and family-run 
café with tasty food, including appetizers, Greek specialties, salads, sandwiches, subs, pasta, 
desserts, coffee drinks, wine and beer.  Epicure features various creative events that fill every night of 
the week, including wonderful musical acts, local art exhibitions, open mics, poetry readings, 
comedy, and now —storytelling!   And, a  hookah! 

 

The Furnace Bar & Grill, 12841 Catoctin Furnace Rd, Thurmont, MD. Every other 

Thursday night 8 to 11:00 pm; hosted by Sam Biskin. Casually warm and comfortable inside, 

you'll be welcomed to our neighborly pub each time you enter. Enjoy classic  American pub food 

freshly prepared by our cooks. Try a craft beer with your tasty chicken alfredo flatbread. We welcome 

all to stop by for a beverage, a bite to eat, great music, and a good time! 

   Open Mics: Photos and Details 

Ron Goad 

Doug May        Zak Maybie      Sam Biskin          Robert Pereira 

https://www.facebook.com/JR-Sports-Bar-and-Restaurant-269295389754211/?fref=photo
http://www.epicurecafe.org/
http://rongoadmusic.com/
http://www.furnacebarandgrill.com/home.html
http://www.epicurecafe.org/category/events/
http://rongoadmusic.com/


 

 

The last UUCF Coffeehouse of the season is June 17, from 7 - 9:30 pm.  Then we’re taking 
a break until September. Please join us — this is the perfect opportunity to share your talents with an 
appreciative crowd! Everyone gets a chance to do two or three pieces and if there's time at the end, 
one or two more. Come, sign up, and perform. Of course, if you aren't up to taking the stage, every 
performer LOVES an audience!  
 

Feel free to bring snacks or even dinner.  As always, you are welcome to BYOB. This 
event is free, but donations are gratefully accepted. For more information, email 
UUCFCoffeehouse@gmail.com or check out our Facebook page www.facebook.com/ 
UUCFCoffeehouse 
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mailto:UUCFCoffeehouse@gmail.com
http://www.facebook.com/UUCFCoffeehouse
http://www.facebook.com/UUCFCoffeehouse
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Dublin Roasters, 1780 N. Market Street, Frederick, 
MD. Fourth Sundays, 1-3 pm, Dave Koronet, Max 
Honn, Todd C Walker, and Sam and Katherine Ott, al-
ternating hosts.  
“At Dublin Roasters, we hand-roast every bean for the 
perfect flavor. We feature organic and fair-trade prod-
ucts, as well as special blends and flavored coffees.” 

Photos courtesy of Wispy Mop Music 

Ron Kutscher, Katherine Ott, Sam Ott, and Dave Koronet. 
Photos by Todd C Walker. 

http://www.dublinroasterscoffee.com/
https://www.facebook.com/events/855373754605386/
http://www.toddcwalker.com/home.html
https://www.facebook.com/pg/safeharborduo/about/?tab=page_info
http://www.dublinroasterscoffee.com/


 

 
 
 

Beans in the Belfry Meeting Place & Café, 122 W. Potomac Street, Brunswick, 

MD. Third Thursday of each month 7-9 p.m., Tomy “One M” Wright hosts this 

cozy venue with great acoustics, as it is an old church reclaimed as a coffeehouse with a 

friendly, relaxing atmosphere. This is a SAW- and FAME-endorsed open mic which draws 

performers from both groups, as well as the local area. Format is a first-come, first-served 

sign-up list with usually two or three songs each. Percussion available upon request. Pho-

tos by Tomy “One M” Wright. 
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Left to right, Tom Musselman, Rick Hill, Lisa Mortensen, Chris Schliefert,  

Tomy “One M” Wright, Doug Rosner, and Max Honn.  

Photo courtesy of Karen Fetters. 

http://www.beansinthebelfry.com/
http://tomywright.com/


 

F.A.M.E. Board of Directors 
 

Rick Hill, President 

Sam Ott, Treasurer 

Max Honn, Secretary 

Katherine Ott, Membership 

Dori Bailin, Organizer 

Roy Greene, Newsletter  

Caryl Velisek, Publicity 

Dave Koronet, Facebook 

The F.A.M.E. newsletter welcomes your 
photos and stories about local acoustic 
music and musicians. Please email 
submissions to the editor at roy.greene@yahoo.com 
by the 15th preceding the month of publication. 
Submissions subject to editing. 

F.A.M.E. Goals: 
 

•  To nurture, promote, and preserve 
original and traditional acoustic music of all genres in 

Frederick and Frederick County through live music, 
education, and community outreach.  

 
•  To educate aspiring musicians and the general 

public about all aspects of original and traditional  
acoustic music of all genres via workshops, open mics,  

showcases, and concerts. 
 
•  To reach out to the community via workshops and 
concerts, especially through schools and youth 
organizations and the setting up of mentoring 
opportunities for young and aspiring acoustic musicians. 
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Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755 

Questions: (301) 788-3066 

Membership runs from January 1 thru December 31 

Name: __________________________________________ 

Address: ________________________________________ 

City: ____________________________________________ 

State: ________ ZIP Code: __________________________ 

Phone: __________________________________________ 

Email: ___________________________________________ 

Membership  Level: 

______________________ 

Amount Enclosed: 

$ ___________ . OO 

Date: __________________ 

All active members receive a copy of the monthly newsletter via email.  
Non-members and members who do not use email may check out past 

newsletters at www.frederickacoustic.org. 

Membership levels: Regular Membership $35 Student $10 

Senior (65+) $10 Family (up to 4) $60  Lifetime Membership $495 

All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge. 
Senior and student members and guests are welcome to attend at cost. 

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organization. 
Donations are tax deductible to the extent allowed by law. 

mailto:roy.greene@yahoo.com?subject=F.A.M.E.%20Newsletter%20Item
http://frederickacoustic.org/newsletters
http://frederickacoustic.org/

