F.A.M.E.’s DEBUT CONCERT EVENT:
CELEBRATION OF ACOUSTIC MUSIC
April 16 at FCC, details on page 3
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In the Spotlight…
Richard Broadbent

by Caryl Velisek

“I guess I got into
music when I was
about
three
years old. I
would sing
along with
[my mother’s
friend’s]
record player. So,
I’ve been playing
and singing just
about all my life.”
~ Richard Broadbent
Story on page 16.
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From the President
Several musician friends said that
they don’t join F.A.M.E. because it doesn’t benefit them. In the six years that I
have been president of F.A.M.E., the organization hasn’t benefited me either -at least not business-wise. I haven’t gotten any jobs because I am involved with
F.A.M.E.. I haven’t been “discovered”
because of F.A.M.E.. I am no better off
financially because of F.A.M.E.. That’s
not the point. It is not because I benefit
that I am involved in F.A.M.E.. It is because others benefit that I am involved
with F.A.M.E..

A young woman is getting guitar
lessons because of F.A.M.E.. 25-30
Photo and image below courtesy of Rick Hill
folks (sometimes even more) gather
each month to sing the songs they love
and build a stronger sense of community because of F.A.M.E.. Young musicians, songwriters, and singers are being encouraged to step
out of their comfort zone and try something new because of F.A.M.E.. People are learning some of
the history of the music we love because of F.A.M.E.. And we are only just beginning! We are a young
organization whose potential is only limited by how much our members want to give to the community.
I attended the Frederick Arts Council members’ meeting on Tuesday and heard about a program that is being developed in the schools - S.T.E.A.M. (http://education.fcps.org/sres/). They are
using the Arts to help facilitate kids’ learning. They are looking for artists to help students learn
about math, history, language, science, etc. There is a program called the Teaching Artist Institute
(http://www.yamd.org/programs/teaching-artist-institute/) that will help an artist, such as a musician, develop the competencies necessary for using the art form in the classroom. This is a great way
for musicians to help make the community a better place and it connects in with one of our goals – to
help youth appreciate and understand music, to Nurture.
The Celebration of Acoustic Music, being held April 16 is the first step in developing a venue
that is between the coffeehouses and the Weinberg. That venue would be a place for the better performers in Frederick County to be able to really showcase their abilities, their passion for the craft.
There are others in and around Frederick County who feel that Frederick should be a musical destination for visitors. That goal is not something that one person can accomplish. It is something that a
group of people can bring about – Preserving and Promoting.
F.A.M.E. is probably not going to benefit any individual musicians financially. We are not designed to do that. We can, however, benefit the larger community of Frederick. We can help
kids, we can help older folks, we can help businesses, we can help novice musicians. And yes,
we can support and encourage the seasoned veterans, too.

Keep listening, keep playing, keep living!
Peace,
Rick Hill

Cover photo courtesy of Richard Broadbent

A Celebration of Acoustic Music
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Volunteers needed to help set up, assist with raffle, tear down,
etc. If you can help, please click here and let us know!

@
What:

F.A.M.E.’s first public concert

A Celebration of Acoustic Music

When:
Where:

Saturday
April 16, 2016
7-9 p.m.
Jack B. Kussmaul Theater at FCC

Who’s performing:
Cost:

$5

 Scott Barrett  Brian Derek
 Moon Music
 Pete Looney
 Mike Schirf/Dan Mack
 John DuRant, Sr.

This is a variety show of acoustic music representing
some of the amazing musical talent in Frederick County
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LOADED IBANEZ GUITAR UP FOR GRABS (almost)

RAFFLE:
LOADED IBANEZ ACOUSTIC ELECTRIC GUITAR
with everything!

Grab your tickets: $1 each or 6 for $5
TICKETS WILL BE AVAILABLE PRIOR TO THE
DRAWING ON THE NIGHT OF THE CONCERT
Drawing will take place April
16, 2016 immediately
following the F.A.M.E.
Celebration of
Acoustic Music
show*

At the
Jack B. Kussmaul
Theater, FCC
7932 Opossumtown
Pike
Frederick, MD 21702
* You do not need to be
present to win

Open Mics
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The Epicure Café, 11104 Lee Highway, Fairfax, VA.
Open Mic and Music Variety Showcase: Second
and fourth Wednesdays at 8 pm.
Ron Goad, host.

The Furnace Bar & Grill, 12841 Catoctin Furnace
Rd, Thurmont, MD. Second and fourth Thursday
evenings, 8 to 11:00 pm. Sam Biskin, host.
Beans in the Belfry Meeting Place & Café, 122 W.
Potomac Street, Brunswick, MD. Third Thursday
of each month 7-9 pm, Tomy Wright, host.

N E W !
JR Sports Bar and Restaurant, 605 main Street,
Woodsboro, MD 21798. Sam Biskin is starting a
new acoustic open mic on April 7, it will be every
first and third Thursdays, 7:30 to 10 pm.
More details and open mic photos on pages 20 and 21.

Scholarships
F.A.M.E., a 501(c)3 non-profit organization, is offering $250
scholarships to a limited number of students. Students awarded a
scholarship will be asked to perform at the FAME annual meeting.
Applications are available under the “Scholarships” option
on our website: www.frederickacoustic.org
No age limit.
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Sunday Songwriters’ Songfest
Frederick Coffee Co, 100 N.
East Street, Frederick, MD, 4
pm Todd C Walker, host.
Welcome to an afternoon of
local, regional, and sometimes
national talent. Songwriters
perform 30- to 40-minute sets
and are not paid.
Please tip generously.

 Eli Staples

April 3  Craig Cummings

 Bill & Lisa Bromfield
April 17
 Mauro Giachett
 Dan Mack

Monday Songwriters’ Showcase
Brewer’s Alley, 2nd Floor, 124 N. Market
Street, Frederick, MD
Show begins at 7:15 pm
ONE Showcase per month for 2016
Come upstairs at Brewer’s Alley in beautiful, historic, downtown
Frederick, Maryland, on the second Monday each month from 7:15 pm
until 10:15 pm, or so. The singer-songwriters you will hear are a mix of
national and regional touring performers with many award-winners
from all genres. The featured songwriter for the evening plays for
around 45 minutes; a number of other songwriters make cameo
appearances singing three songs. Every show also includes a piano
prelude to start the evening. Our two resident poets read two poems
each somewhere in the program, so it’s impossible to get bored – it’s an acoustic variety show.
There is no door charge, but we have “tip buckets” for the featured songwriter. Come out and
support LIVE ORIGINAL music.
If you would like a calendar for 2016, please e-mail Rod (roddc@xecu.net ). For information
about playing a three-song spot, contact (1) Ron Goad: MisterGoad@aol.com, (2) Rod Deacey:
roddc@xecu.net or (3) Todd C. Walker: todd@toddcwalker.com. For info on featuring (the 45minute money spot), contact Rod Deacey: roddc@xecu.net.

April 11

Featured Artist
Piano Prelude
3 Songs
Poetry

Jeff Miller
Jimbow
Brian Keith, ToddC Walker
Rod Deacey, John Holly

Traditional Folk Song Circle
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by Tomy Wright

Dublin Roasters, 1780 N. Market Street, Frederick
Second Saturday of each month, 1-3 p.m.

START TIME IS 1 PM

Twenty-five folks attended the March 12th song circle held at Dublin Roasters, of which, five
were new. We sang thirty-one songs covering twenty of the thirty-five categories in the Rise Up
Singing (RUS) songbook. We acknowledged St Patrick’s Day by singing several Irish songs
and “Harrigan,” not in RUS. We also sang ten previously unsung songs by the group. We’re
at 513 songs putting us at 42% of the songs from the RUS songbook!
In attendance: Dori Bailin (Recorder), Carol Baker, Margie Barber, Richard Broadbent,
Barbra Collins, John Cooper, Mary Ann Gearinger, Mary-Lou Davis, Mary Ann
Gearinger, Roy Greene, Rick Hill (President), David Koronet (alternate host and
F.A.M.E.
Facebook
manager),
Beverly
Magyar, Gloria McCracken, Jay Odom,
Katherine Ott, Sam Ott, Charles Pierre, Jean
Vantassell, Caryl Velisek (Song researcher),
Tomy Wright (host), and new friends: Andy
Hanton, Denise Hanton, and Katie and her
baby Atticus, who seemed to be thoroughly
enjoying himself as we sang, “If I Only Had a Brain”!
I want to extend a special thanks to all the musicians
who attended the March Song Circle, especially to
Richard Broadbent. He, Rick Hill, and I get to play
the part a Folkie guitar trio every time with some
interesting harmony arrangements.
Looking forward to April’s Song Circle...and
I’m not foolin’. ;-)
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The Songs We Sing by Caryl Velisek

We had some new folks at the March 12 Song Circle and a good crowd,
too! We started off with our usual warm-up, “You Are My Sunshine,” and then sang
“Pack Up Your Sorrows” by Richard Farina. Farina was considered a protest singer,
and several of his songs are overtly political. He also was an author, having written
and published, a novel, Been Down So Long It Looks Like Up To Me. His second wife
was Mimi Baez, sister of Joan Baez. They performed as a duo, “Richard and Mimi Farina.
We sang a number of songs for the first time including John Denver’s “Back Home
Again,” “Auld Lang Syne,” the Beatles’, “Eleanor Rigby,” “Paddy on the Railway,” and “Lakes of
Ponchertrain.” Other new ones included “Nobody Knows You When You’re Down and Out,” and
“Rock Island Line.”
The song we sang that we’ve sung the most -eight times now by my count - was “Danny
Boy,” which most everyone knows as an Irish ballad. It was written by Englishman, Frederick
Weatherly, and is a standard for many an Irish tenor.
We sang a few songs listed under “Gospel,” including “Shall We Gather at the River,” “Be
Thou My Vision,” “Life Is Like a Mountain Railway,” and David Koronet introduced us to “Oseh
Shalom,” which is a prayer for peace.
We sang “Over the Rainbow,” the
Harold Arlen song from The Wizard of Oz,
for the fifth time. Others we have sung at
least three or four times included “The
Wiffenpoof Song,” “Garden Song” and
“Anti Garden Song,” “If I Only Had a
Brain,” “The Rose,” “Mamas Don’t Let
Your Babies Grow up to be Cowboys,”
“Morning Has Broken,” “Ripple,” “When
Irish Eyes Are Smiling,” and the Shaker
hymn, “Lord of the Dance.”
We attempted “Back Home
Again” once before and had trouble with
the chorus so we tabled it, then. This time
we got through it. It’s very descriptive with
referrals to “a storm across the valley, Clouds are moving in” and “the fire’s softly burning, Supper’s
on the stove,” and about how great it is coming home to a loved one.
I was surprised that we haven’t sung the old New Year’s Eve standby, “Auld Lang Syne”
before. It means “Old Long Since,” and is a Scottish poem by Robbie Burns. The song is well-known
in the English speaking world as the traditional song sung the last of the old year as the New Year
begins. The Boy Scouts use it to close Jamborees and it is sometimes sung at funerals and wakes.
“Eleanor Rigby,” by Paul McCartney, was part of an effort for the Beatles to reach out
beyond the traditional rock audience. It continued the transformation of the group from mainly rock
and roll, to music that would appeal to all. It deals with the neglected concerns of the elderly.
“Nobody Knows You When You’re Down and Out” is a blues standard and was written
by Jimmy Cox in 1923. It’s told from the point of view of one who was a millionaire during the
Prohibition era, and it reflects on the fleeting nature of material wealth and friendships that come
and go with it. It was popularized by Bessie Smith, the preeminent female blues singer of the
twenties and thirties. It has also been done by the likes of Eric Clapton, and many others.

“Lakes of Ponchertrain” is another ballad about ill-fated love. It tells of a man Page 9
who is given shelter by a beautiful Louisiana Creole woman and he falls in love and asks
her to marry him only to find she is already promised to a sailor. The exact origins of the song are
unknown, though it is thought, because of the location, to have originated in the South in the 19th
century. Lake Ponchertrain forms the northern boundary of New Orleans. It is believed the tune was
brought back by soldiers fighting for the British or French armies in Louisiana and Canada in the
War of 1812.
Two other new ones we sang were “railroad” songs. “Paddy Works on the Railway” was
a popular Irish and American folk song, often sung as a sea chanty. It is called a “chanty” in the
earliest known published work to use the word “chanty,” G.E. Clark’s book, Seven Years of a Sailor’s
Life, in which the author recounted experiences fishing on the Grand Banks of New Foundland, in a
ship out of Provincetown, Massachusetts, around 1865, although there is other evidence to suggest it
was sung as early as the 1850s. It reflects the efforts of thousands of Irish immigrants that worked to
build railways in the United States during the mid-nineteen century.
And lastly, the final “new” song we sang was “Rock Island Line,” an American blues/folk
song that was written by Clarence Wilson in 1929. Wilson was a member of the Rock Island Colored
Booster Quartet, a singing group made up of employees of the railroad in Little Rock. It was first
recorded by John Lomax in 1934 as sung by inmates in an Arkansas State Prison. The song is
ostensibly about the Chicago Rock Island and Pacific Railroad. It has also been recorded by Lead
Belly, Odetta, Bobby Darin, The Weavers, Stan Freburg, Johnny Horton, and it was on the album,
Johnny Cash with His Hot and Blue Guitar.
Hope you enjoy reading about the songs we sing as much as I do. More next month.
See you next month.

September 10th, 2016 at 7:30 in the evening.

The wishes of the current band members are that we want to invite all, and/or any person who has
been a member, played with the band, would like to become a member or only wants to help out, to
join with us for this concert. We want it to be a one-of-a-kind concert, so that everyone that has
heard it will want to say WOW, OH WOW, what a musical experience! and want to attend
again. The current plans are to have an initial meet-up and rehearsal on Sunday April 3rd from 2pm5pm. During this initial meet-up and rehearsal we will figure out instrumentation, hand out part
assignments, and discuss the details of the schedule and the concert. We will answer any questions
you have during this time. More details will follow. With all of this in front of us, we want to
ask you to join with us, to help us reach our goal. Please contact either Ed Price at 301514-2138 or Shannon Vendemmia at 301-471-6551 or email the band directly at
harmonycornetband@gmail.com, to let them know your wishes in regards to this
invitation.
The band would like to have a 35 plus instrument band for this occasion. We think it is
more than possible, but only with your help.
Sincerely,
The Harmony Cornet Band k p
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Comfortable Concerts

Apr 2 Darren Woodlief
Apr 22
Neely

https://soundcloud.com/darren-woodlief
www.neelymusic.com

Comfortable Concerts hosts Graduate Student- Singer/Songwriter, Darren Woodlief
Want to get deep into the psyche of a songwriter? Attend Darren’s concert on SATURDAY, April 2 at
Comfortable Concerts. Darren loves to read/write/and perform music. So he embarked on a musical
outlet...Pocket Buddha. This is his local band in South Carolina. They just released an EP, Planting
Hands.
His music engages various musical genres from Americana, rock, country, and blues.
Though he is getting his PhD in Psychology, thinking while writing isn’t a part of his style. He writes
what he feels and his songs resonate from experiences, interpretations, and stories passed down
through the generations to him and his co-writers.
Darren is a graduate student at the University of South Carolina (GO GAMECOCKS!!) doing
research in clinical/community psychology. His dissertation is about analyzing various methods for
recovery from substance dependence and studying the factors that contribute to the progression
from substance abuse to substance dependence. He also teaches a “Statistics for Psychology” class.
Join us to find out what makes this grad student tick and enjoy a wonderful evening of music,
conversation, and friends.
www.dailygamecock.com/article/2015/03/pocket-buddha
Date: April 2 SATURDAY! Doors open: 7:30pm Location: Damascus/Gaithersburg
Suggested Donation: $10-$20/person
(address given upon RSVP)
RSVP: March 31 (Robin) kmarkle6@hotmail.com (refer to F.A.M.E. newsletter)
Husband/Wife Duo NEELY Return for Sophomore Performance!!
I am so excited to have NEELY return to my concert series on April 22! Their fresh interpretation of
life and love is invigorating. Their eclectic blend of rock and country has been influenced by
Nickelback, Daughtry, and Lifehouse, to name a few.
Kaci and Jeremy hail from the Midwest. They married in 1996 and spent time honing their
writing and vocal skills. It wasn’t until 2000 that they discovered their sweet harmonies. In 2008,
they released an EP, Zod Archives. In 2009, their first full length album, Everything I AM, and in
2011, Colorblind, an acoustic album.
If you saw them the first time, you know what I’m talking about. If this will be your first time
hearing them – you won’t be disappointed.
Join us for an awesome night of acoustic rockin’ country.
www.neelymusic.com
Date: April 22
Doors open: 7:30pm
Location: Damascus/Gaithersburg
Suggested Donation: $10-$20/person
(address given upon RSVP)
RSVP: April 20 (Robin) kmarkle6@hotmail.com (refer to F.A.M.E. newsletter)
PLENTY of food/beverages served at all concerts

Hill Chapel Concert Hall & Venue
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Doors open 7 pm
Shows run from 7:30 to 9:30 pm
For more information, please call
the Hill Chapel at 301-882-7172

Concerts are

held at Hill Chapel Concert Hall
6 East Main Street, New Market, MD

April 9 — Squirrel Hillbillies
From deep within the urban forest of
Pittsburgh’s East End, the Squirrel Hillbillies often emerge to share their eclectic
mix of folk, country and blues.
Rabidly social and clawingly curious, they
relish opportunities to interact with diverse audiences.
Through a collaborative, nonlinear songwriting process, duo partners Jenny Wolsk
Bain and Gary Crouth draw from personal
experiences, third-hand stories, and vivid
imaginations to craft songs that are unpredictable and quirky yet widely accessible. Their CDs have gotten radio play on stations
across the US and around the world.
April 21 — John DuRant
From single-street festivals to audiences of
6000 at the Baltimore Pier Six Pavilion,
inside book stores and coffee houses, or on
the sprawling grounds of the Maryland
Renaissance Festival John DuRant
recreates the Old World Troubadour as
family entertainment. His costumes,
music, and storytelling bring to life
Medieval Europe.
Seven year host of the Troubadour Show
on Frederick Cable Television, on-stage or
strolling with small groups at street fairs, John delights children of all ages with his
storytelling and favorite children’s songs, done in his own very personal style. Dressed
in authentic period-costumes, the Old World Troubadour’s presentations are both
educational and entertaining!
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Gear of the Month by Todd C Walker

I recently wrote a review on the use of alternative materials in the
building of instruments, highlighting the use of composites. With the world’s
supply of instrument quality wood on the decline, the future of guitars,
ukuleles, etc will most likely be in alternate materials. Graphite composites
seem to have taken the lead. Companies like Rainsong, Composite Acoustics,
Emerald, and Blackbird have successful businesses building instruments from
graphite and fiberglass hybrids. Even Martin Guitars has dipped their toe into
using alternative materials, experimenting with metal tops (didn't last long)
and HPL (High Pressure Laminate – affectionately referred to as
countertop guitars). Martin still uses HPL mainly on backs/sides of their
budget line.
There is another alternative material that Blackbird Guitars of
San Francisco has been using for the past year or so – flax linen. Yes,
“linen,” as in the fabric that summer-weight clothing is made from.
What? That’s right, flax linen fiber; when impregnated with bio-based
resin, it produces a product named Ekoa.
Ekoa is manufactured by Lingrove (www.lingrove.com). Their
goal is to produce bio-based natural composites with low density (even
lighter than carbon fiber). Ekoa Flax linen composites are produced using
little energy and no water. The bio-based resin reduces greenhouse gases
by over 50% compared with conventional epoxy.
Ekoa's appearance is much like a fine-grained Mahogany or
Hawaiian Koa (thus the Ekoa moniker). Take a look at the ukuleles and
the guitar that Blackbird Guitars makes using Ekoa
(www.blackbirdguitars.com). You can also listen by clicking on their
YouTube videos. The new Blackbird tenor ukulele looks and sounds like a
high-priced custom ukulele, and the new El Capitan small jumbo guitar
looks like a custom guitar made from wood and sounds much closer
to wood than the comparable graphite guitar.
My fingers are itching to play an El Capitan. I’ll gladly
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consider a guitar or ukulele made from Ekoa. When I say “consider,” the instrument will have to
sound and play at least as good, hopefully better, than traditionally-built ones. Unfortunately, for
most players, the cost of alternative material instruments is still in the custom price range, but when
maintenance issues and shelf life are considered, the price can be justified when you consider that
graphite and Ekoa are not susceptible to humidity changes and can be used as a canoe paddle or
snow shovel in a pinch.
Check out the Ekoa instruments from Blackbird and see/hear the future of instrument
making.
Now go make some music.

Todd
Graphic images for this article courtesy of Todd C Walker

Page 14

Pull up a Chair… Joan Baez
by Frederick Folklorist

Photo by Todd C Walker

Photos for this article were taken by Frederick Folklorist during the March 9, 2016 Joan Baez
concert at Weinburg Center for the Arts.
I had the good fortune a couple of weeks ago, to actually see Joan Baez in concert here in
Frederick. It was one of those decisions that I knew I had to make. I always kicked myself for not
seeing Pete Seeger in concert when he was alive and not seeing Luciano Pavarotti before he passed
away when I had the chance. I wasn’t going to let this one get away.
I always thought Joan Baez had a voice that was a little too “pretty” for folk music. For me at
least, the high notes that she would hold got in the way of me listening to the words. Now she
approaches singing like a 40 year old pitcher. The fastball doesn’t work anymore, so you learn how to
throw off speed pitches. She knows her limits with the notes and will back off so you can appreciate
who she really is NOW and not wait to be dazzled by the brightness that shines no more of her
soprano voice of who she was THEN. Even though Joan Baez is 75 years old now, the old pitcher still
had some great speed pitches.
The odd thing I find about Joan Baez is that when she was in her prime and her voice was the
strongest was when she devoted herself to the music the least. She devoted herself to causes. Antiwar causes, ban the bomb causes, civil rights causes – all good causes, don’t get me wrong. It’s only
after she started the downside of her career did she take/have the time to devote to her music. Had
she come along now, I have absolutely no doubt that she would be singing loudly about women’s
causes, gay rights causes, and immigration causes, and rightly so. However, spending so much time
and energy on activism cost her commercially back then. Record companies weren’t exactly lining up
to invest in an act so hell-bent on lecturing America about its failings and short comings.
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Joan learned some interesting things about herself after years of soul-searching and broken
relationships. In her 20s she had a relationship with Bob Dylan that ended badly. Asked recently if
she was still in touch with him, she smiled and simply said, “No one is ever in touch with Bob Dylan.”
In her 30s, she met and married David Harris, another activist who spent a large part of their short
five-year marriage in prison. In her 40s, she had a relationship with Steve Jobs (yes, that Steve
Jobs). But, because there was a 20-year age difference,, Jobs was afraid that Joan might not be able
to give him the children he wanted. So what Joan Baez realized in her 50s, after years of therapy, was
that she was actually terrified of intimacy. Running away fro intimacy, she didn’t run towards drugs
or alcohol, like so many others, she ran toward causes. She says that now when people come to her
with a cause and say, What are you going to do about this, Joan?” She says back to them, No, the
question is what are YOU going to do about this?” This realization has allowed her to begin
rebuilding her relationship with her son Gabriel (Gabe), who now tours and plays with Joan. While
she was busy walking the picket lines, Gabe was busy growing up. They’ve spent the past 10 years
getting to know each other
again.
Joan Baez was never
known as a prolific song
writer. In fact, she hasn’t
written a song in 28 years.
She sings mostly the older
traditional songs, even
now, but I have to tell you,
I’m OK with that. I’d like
you to listen to Joan Baez
doing a fantastic version of
“Where Have All the
Flowers Gone” to honor the
90th birthday of the
greatest folksinger of all
time, Pete Seeger. (Click
song title to go to the
video.)
Next month:
Folk Music Movies
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In The Spotlight…Richard Broadbent by Caryl Velisek

Richard Broadbent found his way to
the F.A.M.E. Song Circle at Dublin
Roasters, like many others, by way of
Todd C Walker and Tomy Wright.
He played the clarinet for six or
seven years in elementary school and when
he was in junior high, the Beatles, Dylan,
and the Rolling Stones came along. “I saw
Dylan and bought a cheap guitar, two Bob
Dylan records, and a songbook,” he said.
He signed up for a music class in high
school and took one lesson, after which the
teacher, hearing the high caliber of his
playing, told him, “I don’t think this class is
going to do you much good.” His musical
side really got going in high school. He
bought a $30 guitar -- and has been
playing for 50 years now.
In the sixties, he bought a Gibson
and now owns a number of guitars
including “about a dozen Taylors.” he said.
“The first time I picked up a Taylor, it just
fit me.” He’s also been looking for a Gibson
that was stolen from him, he added.
Broadbent’s mother’s family are
Quakers and he was a part of the Adelphia
Meeting House for years as a teen. He grew
up in Emmitsburg, MD and attended
Towson State University as an Art Major,
studying drawing, painting and sculpture.
He and his wife, Brenda, who plays the accordion, were living in Tacoma Park, Prince George’s
County, when they came to Frederick and decided they liked it and moved here. He has a daughter,
Jane, and both his wife and daughter are artisans and sell their work at Dublin Roasters. Brenda has
had a business, Paper and Ink Parts, for 30 years and sells calligraphy books and supplies at Dublin
Roasters. Daughter, Jane, is a potter and her work is also available at Dublin. Broadbent worked
craft shows for 20 years with his woodwork and currently plays lead guitar and sings with a band,
Juke Box Live. “It’s fun,” he said, “we do a lot of Beatles, Everly Brothers, Stones, etc.”
He’s played in the U.S. and Canada, and he has a CD, Christiana, that is still currently
available. “Christiana,” the title song, is about a small town in Pennsylvania of that name, and
Broadbent’s song is about an event that happened there on 9/11 in 1851. “The Christiana Riot was
one of the events that inflamed the start of the Civil War. It is a story from the days of the
Underground Railroad and about runaway slave resistance,” he said. The story is known in part
because a of a story written in the Atlantic Monthly in 1866, by a freed African slave, William Parker,
who fled to Canada. Broadbent likes for the stories contained in his songs to get people to think.
“That is the true desire of a storyteller,” he said, “to get people to think. To have fun in what you do is
more important than trying to make a buck with it,” he said, smiling.
Broadbent is retired now, but works with the Community Action Agency as a coordinator and
he can be heard making music at various venues around the area.
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Richard Broadbent with daughter Jane and wife Brenda. Jane's pottery is featured at Dublin
Roasters, currently on the shelf below the coffee urns. Brenda's photo and calligraphy cards are
on the same level shelf as the coffee.

Scholarships

$250 scholarships are available. Applications
are under the “Scholarships” option on our
website: www.frederickacoustic.org
No age limit.
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>>> F.A.M.E. MEMBERS’ ADS <<<

F.A.M.E. member, what’s your specialty — in and out of the music world? Here you
can find some of our members’ services. Ads are provided at no cost to members. Ads
will be run for three months and then can be renewed for additional months via
email. What‘s not to like? Send business-card-size ads via email (preferably) to
roy.greene@yahoo.com. I will insert an expiry date code (yyyymm) unobtrusively so
that you’ll know when it’s time to renew.

201606

201606
201605

Are you a F.A.M.E.
member? Send me
your business card for
inclusion on this page

201605
201605
201606

201606
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201605
201605

F.A.M.E. member ads
do not cost a dime.
201605
201605
201606

201606

Advertising here
is a good idea.
Burma Shave
201606

201605
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Open Mic Photos

Epicure open mic photos courtesy of Ron Goad

The Epicure Café, 11104 Lee Highway, Fairfax, VA. Music Variety Showcase: Second
and fourth Wednesdays at 8 pm, hosted by Ron Goad. Open Mic: Show up, sign up, perform
one to three songs. Epicure is an independently-owned and family-run café with tasty food,
including appetizers, Greek specialties, salads, sandwiches, subs, pasta, desserts, coffee drinks, wine
and beer. Epicure features various creative events that fill every night of the week, including
The Furnace Bar & Grill, 12841
Catoctin Furnace Rd, Thurmont,
MD. Every other Thursday night 8 to
11:00 pm; hosted by Sam Biskin. We
are excited to introduce you to THE
FURNACE BAR AND GRILL! Casually
warm and comfortable inside, you'll be
welcomed to our neighborly pub each time
you enter. Enjoy the beautifully designed
new granite bar and a menu of classic
American pub food freshly prepared by our
cooks. Try a craft beer with your tasty
chicken alfredo flatbread. We welcome all
to stop by for a beverage, a bite to eat,
great music, and a good time!

Furnace Open Mic photos by Sam Biskin

UUCF “Coffeehouse,” 4880 Elmer Derr Road, Frederick, MD. Roy Greene Page 21
and Brad Calhoun, hosts. Every performer loves an audience, so if you aren't up to
taking a turn in the spotlight, plan on sitting back and enjoying the music. Desserts and coffee will be
provided. Feel free to BYOB.
March 26, UUCF Coffeehouse photos by Roy Greene.

Beans in the Belfry Meeting Place & Café, 122 W. Potomac Street, Brunswick, MD. Third
Thursday of each month 7-9 p.m., Tomy “One M” Wright hosts this cozy venue with great
acoustics, as it is an old church reclaimed as a coffeehouse with a friendly, relaxing atmosphere. This is
a SAW- and FAME-endorsed open mic which draws performers from both groups, as well as the local
area. Format is a first-come, first-served sign-up list with usually two or three songs each. Percussion
available upon request.
March 17, Beans in the Belfry Open Mic photo by Tomy Wright.

F.A.M.E. Board of Directors

F.A.M.E. Goals:

Rick Hill, President
Sam Ott, Treasurer
Max Honn, Secretary
Dori Bailin, Membership
Robin Markle, Musicians
Roy Greene, Newsletter
Caryl Velisek, Publicity
Dave Koronet, Facebook
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 To nurture, promote, and preserve original and

traditional acoustic music of all genres in Frederick and
Frederick County through live music, education, and
community outreach.

The F.A.M.E. newsletter welcomes your
photos and stories about local acoustic
music and musicians. Please email
submissions to the editor at roy.greene@yahoo.com
by the 15th preceding the month of publication.
Submissions subject to editing.

 To educate aspiring musicians and the general
public about all aspects of original and traditional
acoustic music of all genres via workshops, open mics,
showcases, and concerts.
 To reach out to the community via workshops and

concerts, especially through schools and youth
organizations and the setting up of mentoring
opportunities for young and aspiring acoustic musicians.

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organization.
Donations are tax deductible to the fullest extent allowed by law.

All active members receive a copy of the monthly newsletter via email.
Non-members and members who do not use email may check out past
newsletters at www.frederickacoustic.org.
Membership levels:
Senior (65+) $10 Regular Membership $35 Lifetime Membership $200
Membership runs from January 1 thru December 31
Name: __________________________________________

Membership Level:
______________________

Address: ________________________________________
City: ____________________________________________
State: ________ ZIP Code: __________________________
Phone: __________________________________________

Amount Enclosed:
$ ___________ . OO
Date: __________________

Email: ___________________________________________

Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755
Questions: (301) 788-3066
All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge.
Senior members and guests are welcome to attend at cost.

