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New open mic photos starting on page 16. February 2017 

Photo by Ed Mordan 

 

In the Spotlight… 
Dorothea Mordan by Caryl Velisek 

When Dorothea 
Mordan started out, 

no one taught the 
proper way to preserve 

and display photo-
graphs, especially like 
those heirloom photos 
we all have of parents 

and grandparents. She 
learned how and she 
does it very well.  By 

the way, she sings, too. 
Story on page 9. 

http://apexawards.com/
http://frederickacoustic.org/


 

It is amazing what you can find on Facebook. A friend 
sent me a little video clip, found on TED-Ed, written by Anita 
Collins and animated by Sharon Colman Graham. It is about how 
the brain functions while playing music.  

“Playing music is the brain’s equivalent of a full body work 
out.” Those of us who play probably don’t think much about that. 
But, apparently, playing music connects both halves of the brain 
together and there is more activity than doing almost anything else! 

“The artistic and aesthetic aspects of learning to play a 
musical instrument are different from any other activity studied, 
including other arts.” Playing an instrument is one of the best things 
you can do for your brain. It makes me wonder why music programs 
are being cut from schools and why there is so little musical activity 
in places like nursing homes. How much better off would some of 
these folks be with a harmonica or a ukulele in their hands instead 
of just sitting by the window fading in and out? 

“Learning to play an instrument may allow musicians to 
solve problems more effectively and creatively.” What if we 
encouraged our children to learn to play a musical instrument with 
the intention that they become better at solving the myriad of problems which they will face in their 
lives? Even a small dose of playing will increase brain function significantly. I read somewhere that 
Pete Seeger used to keep a musical instrument on every seat in his house. When folks came to visit 
they had to pick up a musical instrument in order to sit down. Perhaps it was done in hopes of have 
more creative conversations, more imaginative problem solving. 

You can view the video here. 

Next time your mom, your significant other, or your friend says, “Why are you just sitting 
around playing that thing all day?” You can tell them you are giving your brain a full-body workout. 

“Play the music, not the instrument.” ~ Author Unknown 

Peace, 

Rick Hill 

From the President Page 2 

Photo by Todd C Walker 

http://ed.ted.com/lessons/how-playing-an-instrument-benefits-your-brain-anita-collins
https://www.facebook.com/CristianoRizzottoVidalPessoa/videos/vb.144348809037332/470517556420454/?type=2&theater
http://mnmfrederick.com/
http://www.toddcwalker.com/home.html


 

Open Mics 
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The Epicure Café, 11104 Lee Highway, Fairfax, VA. 
Open Mic and Music Variety Showcase. Second 
and fourth Wednesdays at 8 pm, February 8th & 
22nd.              Ron Goad, host. 

 

The Furnace Bar & Grill, 12841 Catoctin Furnace 
Rd, Thurmont, MD. Second and fourth Thursdays  
8-11:00 pm. February 9th & 23rd.   

Sam Biskin, host. 

 

Beans in the Belfry Meeting Place & Café, 122 W. 

Potomac Street, Brunswick, MD. Third Thursday 

7-9 pm. February 16th.                Tomy Wright, host. 

 

JR Sports Bar and Restaurant, 605 Main Street, 

Woodsboro, MD 21798. First and third Thursdays, 

7:30-10 pm.  February 2nd & 16th.  

Sam Biskin, host. 

 

Dublin Roasters, 1780 N. Market Street, Freder-
ick, MD. Fourth Sundays, 1-3 p.m. February 26th 

Sam and Katherine Ott, Dave Koronet, Max Honn, 
alternating hosts. 

More open mic details and photos on pages 16, 17, 19. 

 

UUCF “Coffeehouse,” 4880 Elmer Derr Road, 

Frederick, MD. Every third Saturday (Jan—June)  

7-9:30 pm, February 18th. Roy Greene, Brad 

Calhoun, and Elaine and Mark Gleaton,  hosts. 

http://www.epicurecafe.org/
http://www.furnacebarandgrill.com/home.html
http://www.beansinthebelfry.com/
http://www.beansinthebelfry.com/
https://www.facebook.com/JR-Sports-Bar-and-Restaurant-269295389754211/?fref=photo
http://www.dublinroasterscoffee.com/
http://www.dublinroasterscoffee.com/
http://www.frederickuu.org/home/index.php
http://www.furnacebarandgrill.com/home.html


 

Located at the corner of East and Church Streets in the heart of historic 
Everedy Square & Shab Row, Frederick Coffee Company & Café  has been a 
staple of the community for over 20 years. 

 
Offering extended hours 7 days a 

week and a variety of breakfast 
foods, salads, and sandwiches 
all day long, the “Coffee Co” 
boasts many regular custom-
ers who have become like 

members of the family. They 
enjoy a casual atmosphere in-

side or out with free Wi-Fi, live 
music, and a friendly, outgoing staff. 

 

February 19, 5 pm 
 

Sunday Songwriters’ Open Stage 
is a unique open mic, reserved 
exclusively for original melodies. 
This is the place where 
songwriters can perform their 
music and perhaps try out new 
things.  
 
Songwriters can perform a 
minimum of three original 
songs. Shows begin promptly at 
5 pm. 

Sunday Songwriters’ Open Stage 
Frederick Coffee Co, 100 N. East Street, Frederick, MD 

Third Sunday of each month starting at 5 pm 
Todd C Walker, host 
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http://fredcoffeeco.com/
http://fredcoffeeco.com/
http://fredcoffeeco.com/
http://www.toddcwalker.com/home.html


 

Brewer’s Alley, 2nd Floor, 124 N. Market Street, Frederick, MD 

— February 12 —    Show begins at 7:15 pm    — February 12 — 
Come upstairs at Brewer’s Alley in beautiful, historic, downtown Frederick, 

Maryland, second Monday evenings from 7:30 until 10 pm or so. The singer-songwriters you 
will hear are a mix of national and regional touring performers with many award-winners 
from all genres. The featured songwriter for the evening plays for around 45 minutes; a 
number of other songwriters make cameo appearances singing three songs. Every show also 
includes a piano prelude to start the evening, our two resident poets, Rod Deacey and John 
Holly, read two poems each somewhere in the program – it’s an acoustic variety show. 

There is no door charge, but we have “tip buckets” for the featured songwriter. Come 
out and support LIVE ORIGINAL music. 

If you would like a calendar for 2017, please e-mail Rod (roddc@xecu.net). For 
information about playing a three-song spot, contact (1) Ron Goad: MisterGoad@aol.com, 
(2) Rod Deacey: roddc@xecu.net or (3) Todd C. Walker: todd@toddcwalker.com. For info on 
featuring (the 45-minute money spot), contact Rod Deacey: roddc@xecu.net. 

Brewer’s Alley 
Monday Songwriters’ Showcase 

Jeff Talmadge 
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Piano prelude Jim Moon 

Three songs Domenic Cicala, Harry Pritchett  

Poetry Rod Deacey, John Holly 

Host Todd C Walker 

  

Photo 

Featured Artist         Jeff Talmadge 
Sometimes you choose love. Sometimes love chooses you. So says Jeff Talmadge in a 
song from his seventh studio recording, Kind of Everything. Sometimes you choose a career 
and sometimes a career chooses you. 
Talmadge was a successful board certified Texas lawyer and award winning poet when 
he closed down his law office in 2003 and moved to the Atlanta, GA 
area for life as an itinerant singer songwriter. 
A finalist or showcase artist in numerous competitions and festi-
vals such as Kerrville and Falcon Ridge, his first three albums had 
been well received. With his fourth, Gravity, Grace and the Moon, 
Corazong Records in The Netherlands made him an offer he couldn’t 
refuse, and he was soon signed to the Dutch label and on tour in Eu-
rope. 
The payoff after a decade of touring and songwriting is Kind of 
Everything. The sturdy rhythms, catchy melodies and fuller vocals in-
vite the listener into an ambitious album. 

http://www.brewers-alley.com/
mailto:roddc@xecu.net
mailto:roddc@xecu.net
mailto:todd@toddcwalker.com
mailto:roddc@xecu.net
http://www.brewers-alley.com/
http://jefftalmadge.com/
https://www.youtube.com/watch?v=LyzXUp0JXAk
http://www.toddcwalker.com/home.html
http://jefftalmadge.com/


 

Traditional Folk Song Circle 
by Tomy Wright 

Dublin Roasters has been our gracious host for five years!  
1780 N. Market Street, Frederick 
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We had 10 attendees at the January 14, 2017 Tradition Folk Song Circle. We sang 26 songs, 17 
that had not been previously sung, from 11 categories of the 35 from the Rise Up Singing (RUS) song 
book. We were sensing the iffy weather forecast and a lapse in our Frederick News-Post advertising 
may have contributed to the lowest turnout to date.  
Despite this fact, we surged to over 571 songs of the 1200 from RUS, for 46percent, as we’re 
sprinting to our next major Song Circle milestone of 600 songs sometime past our 5th anniversary in 
this month. We want to thank Dori Bailin for helping us keep tabs on all these statistics that were 
so faithfully maintained previously by Karen Fetters. As far as the continuing saga of Folk Song 
death and dying, the number were staggering! Oy, but we are going to start counting food songs as a 
well with the singing of “Peanut Butter.” 
In attendance: Dori Balin (Recorder), Rick Hill (President), Craig Gillespie (drive-by visit), Roy 
Greene, Dave Koronet (alternate host), Dorothea Mordan, Ed Mordan, Mike Sodos 
(Librarian), Caryl Velisek (Song researcher), and Tomy Wright (host).  
Wishing everyone a Happy 5th Anniversary! Come have some cake and find out the top 10 songs in 

the past five years beyond the 51 times we sang “You are My Sunshine.”     

http://www.dublinroasterscoffee.com/
http://www.dublinroasterscoffee.com/


 

The Songs We Sing by Caryl Velisek Page 7 

   The January 14, 2017 Traditional Folk Song Circle at Dublin Roasters 
started off with our usual opener, “You Are My Sunshine.” The weather was 
really cold and we had fewer participants than usual, but we sang a number of 
songs we haven’t done before. 
   Our second song was “Thirsty Boots,” written by Eric Andersen, from 
the civil rights era. I have sung many songs from that time, but I had never 
heard this one before, even though my source said it’s one of the best known 
from that period. It was recorded by Andersen, Judy Collins, John Denver, 

Bob Dylan, and The Kingston Trio, among others, and tells the story, Anderson said, “that defined a 
generation.” Andersen said in several interviews that Phil Ochs encouraged him to finish the song. 
Later recordings were dedicated to Ochs. 

Next, we sang Malvina Reynolds’ “God Bless the Grass,” which was also a favorite of 
Pete Seeger. It tells about the strength of good things using green grass as the example – “It moves 
thru the ground and reaches the air, And after a while, it is growing everywhere.” 

The next song we sang was “All Clear in Harrisburg” by Tom Paxton, another we hadn’t 
done and it really hit home. There was a partial nuclear 
meltdown on March 28, 1979, in Reactor Number 2 at 
the Three Mile Island generating station near Harris-
burg, Pennsylvania. At the time, my daughter and her 
family were living very near that area. It was the most 
significant accident in U.S. commercial nuclear power 
plant history and was rated a 5 on the 7-point Interna-
tional Nuclear Event Scale: Accident With Wider Con-
sequences. It brought forward anti-nuclear safety con-
cerns and resulted in new regulations for the nuclear 
industry. Jamie and her family came to Maryland and 
stayed with us until the danger was no longer immi-
nent, but it was still very, very terrifying! 

Next, we did “Wanderin’,” a song I sang a lot 
back in the day. Seems there are several other songs by 
that name, too. This one goes “My father is an engi-
neer/My brother drives a hack/My sister takes in laun-
dry/And the baby balls the jack/And it looks like I’m 
never gonna cease my wanderin’.” This is the one I always sang and the one I remember. I don’t have 
it listed that this group ever sang it before. 

Then we did a Paul Simon song called “Old Friends,” which I am not familiar with, but we 
did once before. One of the lines is “Can you imagine us years from today/Sharing a park bench qui-
etly?/How terribly strange to be 70.” – Gee, I can’t imagine!  ;-) 

Then we sang “Do, Lord,” which we have done before. Others we have done before include: 
“The Grey Funnel Line,” “Where Have All the Flowers Gone,” which we have done at least five times; 
“If You’re Happy and You Know It,” “Hello in There,” “In My Life,” and “A Song of Peace,” which is a 
take on Sibelius’ “Finlandia.” 

Among the new songs we sang were “With God on Our Side,” a song by Dylan that speaks of 
the tendency of countries, tribes, and societies to believe that God is invariably on their side and will 
oppose whomever they disagree with, leaving unquestioned the morality of wars fought and atroci-
ties committed by their countries. He mentions several historical events in the song including the 
slaughter of Native Americans in the 19th century, the Spanish-American War, the American Civil 
War, World Wars I and II, the Holocaust, the Cold War, and the betrayal of Jesus Christ by Judas 
Iscariot. 

https://www.youtube.com/watch?v=iLWetqzhgIQ
https://www.youtube.com/watch?v=iLWetqzhgIQ


 

 

“Mountain Song” was written by Holly Near, an American singer-songwriter, ac-
tor, teacher and activist from California. She appeared in the TV shows The Mod Squad, 

Room 222, All in The Family, and The Partridge Family, and in Kurt Vonnegut’s film, Slaughter-
house Five. She was also a cast member of the musical Hair. Near has been an activist recognized for 
her work for social change. 

The next song we sang was taken from a poem by A. A. Milne, author of Winnie the Pooh, with 
music by Harold Fraser-Smith. The one after that was also a kid’s song; this one by Woody Guthrie, 
called “Mail Myself to You,” and was performed by Woody and his son, Arlo. It’s also been done by 
Pete Seeger and John McCutcheon. “I Ain’t Got No Room in This World” was made popular by 
Woody Guthrie, too. It’s about the difficulties he finds in life and is based on the old gospel song “I 
Don’t Feel at Home in This World Anymore.” A version of it was also recorded by The Carter Family. 

Another one new to us was “South Australia,” a sea chanty that tells of a southern state in 
the continent of Australia and a typical “shanty.” We sang “Peanut Butter,” which is basically a lesson 
in how to make a peanut butter and jelly sandwich, followed by another Woody Guthrie song, “Riding 
in My Car,” and then “Shake My Sillies Out” by Raffi. 

Then we sang a spiritual, “Rise and Shine,” which is about Noah and his adventure with the 
ark, which was followed by another Woody Guthrie song, “Union Maid.” My parents never belonged 
to a union, (my father-in-law belonged to the Linotype (Printers) Operators Union) but I grew up 
when unions were starting to make things better for the working man – and woman – and I heard a 
lot of stories about how men and women put their lives on the line to get a union going so they could 
have decent wages – and a decent life for their families. We followed that song with “We Shall Not Be 
Moved,” another pro-union song, and “Which Side Are You On,” yet another one.  

We ended with “A Song of Peace,” which is a version of Sibelius’ “Finlandia,” one of the first 
songs I learned to play on the piano when I was about seven. And, it really does give you a “peaceful” 
feeling. 
Hope you’ve enjoy learning about the songs we sing, I know I do, and we’ll have more next 

time.     
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Click image to hear Woody Guthrie sing “Union Made.” 

http://fsgw.org/
http://www.saw.org/
https://www.youtube.com/watch?v=HldVI4InSr4
https://www.youtube.com/watch?v=HldVI4InSr4


 

Dorothea Mordan has been coming to the 
Song Circle at Dublin Roasters for more than two 
and a half years. She and Ed heard about the group 
from Roy Greene, whom they met through the Uni-
tarian Universalist Congregation of Frederick on 
Elmer Derr Road. Ed sings in the choir there and at 
“Coffeehouse” open mics. Dorothea said she “likes 
to listen – we’re some of the people in the crowd 
singing at Dublin Roasters.” They now live in the 
small town of Woodsboro to accommodate Dor-
othea’s work and Ed’s bee hives. 

Thirty-three years ago, Dorothea started 
Chandler Designs, LTD., a small business in Co-
lumbia, Maryland. Later she and Ed decided they 
wanted a house where she could not only work, but 
where she could display and enjoy her work. She 
has a B.A. in Fine Art from the University of Mary-
land. Her specialty is archival framing and archiv-
ing family photos, documents, and ephemera. This 
includes framing fine art, digitally restoring old family photos and printing archival copies for fram-
ing, archival storage of original photos and saving them for future generations. She has quite a col-
lection of works she has done of her own family and other photos, plus paintings and other works of 
art. 

When Dorothea started out in a frame shop, she said, “I could find no one who was teaching 
how to display these photos properly in order to preserve them,” she said. No one in art schools 
taught the proper way to preserve and display photographs correctly, especially the photos we all 
have of our older family members – grandparents and so on. Subsequently, she began researching 
“archival framing” – how to preserve family photos and how to do it cost effectively. She sought out 
several sources of professional information, the main one being the National Gallery of Art. “The na-
tional museum system is a public resource and maintains current technical information,” she said. 
“All you have to do as a citizen is call and ask questions. Staff will answer what they can and then 
point you toward the appropriate resources for more help. Things change over 30 ears but this ser-
vice is still available,” she added. Dorothea discovered that a majority of old photographs are not 
properly archived to protect them and they fare worse as they age.  Dorothea said that old photos can 
be scanned and digitally restored to, or close to, their original condition. They can also be enlarged 
and digitally painted using specialized software such as Photoshop, which, she said, is how she 
spends much of her time. “If framed correctly,” she said, “prints of these reconstructed photos can 
last a lifetime or more.” 

Dorothea also is a graphic and web designer. Her hobbies include weaving, crewel embroi-
dery, and designing needlepoint. She has won second and third place ribbons in the Original Needle-
point Design Category at the Woodlawn Plantation Annual Needlework Show and Best of Show for a 
piece of original needlepoint at the Great Frederick Fair in Beekeeping Crafts. 

Dorothea added an interesting footnote to her family’s story. She said, “In 1911, my grand-
parents went to China for my grandfather to establish a medical practice as part of a group of Har-
vard Medical School graduates. The group subsequently joined with the Rockefeller Foundation to 
help found Peking [Beijing] Union Medical College in 1917.” 

Samples of Mordan’s Archival Picture Framing, Photo Restoration, Web Design and Graphics are 
all available for viewing at her establishment at Woodsboro or she may be contacted  via email:  Dor-

otheaMordan@ChandlerDesignsLimited.com.      

Dorothea Mordan in the Spotlight by Caryl Velisek Page 9 

Photo by Ed Mordan 

http://www.frederickuu.org/
http://www.frederickuu.org/
mailto:DorotheaMordan@ChandlerDesignsLimited.com?subject=Inquiry%20per%20FAME%20Spotlight%20article
mailto:DorotheaMordan@ChandlerDesignsLimited.com?subject=Inquiry%20per%20FAME%20Spotlight%20article


 

 Gear of the Month by Todd C Walker 
Page 10 

Reg, from Make ‘N’ Music, called me last week to ask my opinion of 
Taylor vs Martin guitars. First, I’m humbled that he values my thoughts. Secondly, 
what a great question, but one that can be quite difficult to answer. Just the same, here 
goes: 

A little background. Martin and Taylor guitars are the two bestselling acoustic 
guitar brands worldwide. Martin has been making guitars since 1833, Taylor since 
1974. Wikipedia states that Martin is the leading manufacturer of flat-top guitars, but 
that Taylor is the #1 guitar maker. Hmm...not sure what the difference is, but let’s just 
say the obvious – they are the top two. 

Martin is generally considered to be the guitar brand for bluegrass, Americana, 
and folk music. Taylor is usually seen in the hands of electric guitar players when 
they want or need to perform acoustically. Based on my personal history with both 
brands, I generally describe the Martin sound as warm with lots of round low 
end. The Taylor sound tends to be more of a bright balanced sound with a tight 

low end. Design-wise, Martin guitars have what is generally considered as “what 
an acoustic guitar should look like.” Taylor guitars have a more contemporary 
body shape. 

Both brands are factory made. Taylor (Bob Taylor) has literally changed 
guitar manufacturing from a mainly handmade process, to incorporating 
computers, CNC* machines (*see bottom of p. 12 for definition) and lasers, 
thus assuring more accuracy (preciseness, if that’s a word) and consistent 

playability. Martin, although also using computers, etc., is still considered to be more of an old-
school builder.  

I’ve glossed over the history of both companies. Now let’s compare the two. Note that I’m 
basing everything on my personal experience, my personal likes and dislikes, my idea of what is the 
best tone, and from observing hundreds of players at open mics, concerts, YouTubes, etc. 

Tuning & Playability: New and used Taylors are known for accurate tuning/intonation when set-
up correctly. Martins built in the last 10 years are really good also. Older Martins can be per-
snickity in the tuning/intonation department (especially from the 1970s). Marty & Stuart at Fair-

built Guitars in Purceville, Virginia, state that the number 
one guitar brand for fixes/repairs is Martin (older Mar-
tins). 

Sound & Tone: Generally, Taylor guitars have a tight, 
bright, and balanced tone. Martin guitars have a warmer, 
more traditional tone. The newer Taylors (built within past 
five years) seem to be consistently good sound-wise. Older 
Taylors weren’t as impressive (fewer diamonds in the 
rough). While older Martins may have had some tuning/
intonation problems, their sound was consistently good, and 

Taylor GS Mini LTD, rosewood front.  

 

Martin Dreadnought, Jr. 

http://www.toddcwalker.com/home.html
http://mnmfrederick.com/
http://www.toddcwalker.com/home.html


 
still is. As people say, nothing sounds like a Martin...but a Martin. Again, my opinion, 

but if you lined up 100 Taylor guitars and 100 Martin guitars (new & 
used), and played them all in a blindfold test, Martin would win. That being said, 
Taylor makes a great guitar. But nothing sounds like a Martin... You get the idea. 

Quality of Build: Both are high quality.  

Range of Models: Both have models from $500+/- to many thousands of dollars – a 
model for every player. Martin guitars issues signature models on a yearly basis, 
mainly geared toward collectors. Both have custom departments, although in my opin-
ion, Taylor is better with their BTO program (Build-To-Order).  

Customer Service: Although both companies have good customer service depart-
ments, Taylor’s is quicker and better (again, my opinion). 

Factory Installed Pickups: Taylor uses their proprietary ES System. The current 
ES2 system is quite good, but I hated the older ES system. Martin guitars use 
Fishman pickup systems, which in my opinion do an adequate job, but not a great 
job. I personally don’t like either, but many folks do. 

Here’s what each company does best: 

Dreadnought – Martin 

OM – Martin 

Jumbo – Taylor’s re-designed jum-
bo is quite good 

Beginner Guitar – Taylor GS 
Mini. I personally like the sound of 
the Martin Dreadnought Jr better,  
but the GS Mini body shape, overall 
size, etc. is better for beginners (again, 

my opinion) 

Little Kid Guitar – The little Martin is a great little guitar.  

Gig Bags – Taylor (they supply a better product in this category) 

Hardshell Guitar Case – Both 

Summary: If you’re in the market for a new high-end guitar (at any price point), 
both Taylor and Martin build great guitars.  

If you want a guitar for sitting around the house, don’t want to spend more 
than $700, but want to play the occasional open mic, purchase a Taylor GS Mini 
or a Martin Dreadnought Jr. If you want a brighter sound, buy the GS Mini. 
Want a warmer, more traditional sound, the Dreadnought Jr is a better fit. 

If you play electric guitar in a band, but want the flexibility of occasionally having an acoustic 
sound, pick up a Taylor T5 or Taylor Grand Auditorium. If you like folkier songs, singer-
songwriter style, I suggest a Martin OM or OOO. If you like bluegrass, you have to have a Martin 
Dreadnought. If you primarily play acoustic blues, then one of the new Martin small-bodied 
guitars is perfect. (I personally like the new black Smoke model with the white pickguard.) 

Still confused? Not to worry. You can test drive both Taylor and Martin guitars at our local 
F.A.M.E. Corporate Sponsor guitar shop – Make ‘N’ Music on North Market Street, diagonally 
across from Dublin Roasters. Rick, Wally, or Bill will help you find the perfect guitar.  

Todd Now go make some music.    
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Martin 
Dreadnought 

Taylor T5, photos by Todd C Walker 

 

Martin Black Smoke 



 

Pull up a Chair… Tom Paxton 
by Frederick Folklorist 

Photos from YouTube 
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In Chicago on Halloween Day in 1937, 
Tom Paxton was born an old man. 

 

He always seemed to be more comfortable with the “older group” no 
matter if he was 5 and the “older group” was 10 or he was 25 and the “older 
group” was 50. Paxton proved to be one of the most durable of the singer-
songwriters to emerge from the Greenwich Village folk revival scene of the early 
60s. However, in some ways he always had more in common, and seemed to 
bond more with, the generation behind him than with his own. He felt himself 
more aligned with the likes of Pete Seeger and Woody Guthrie than he did with those his own age 
like Bob Dylan and Joan Baez. Maybe he felt that the message he wanted to leave behind was best 
delivered with sarcasm and satire in the style of Woody Guthrie than with the more direct style of his 
generation.   

 Like such mentors as Pete Seeger, and unlike Dylan, he never cared to make much of a 
transition to the mainstream. He never picked up an electric guitar and tried to play rock and roll. 
None of his albums ever reached the top 100, and he never scored a chart single as a recording artist. 
Nor did he ever burn out in the 70s like many of his generation. Instead, he kept on, year in and year 
out, writing and singing songs that commented, often humorously, on the state of the world. 

He also contributed more than a few love songs, some songs of joy, and especially later in 
his career, many children songs that were popular covers. In fact Tom Paxton made more money off 
of other people singing his songs than he did singing his own. Songs like “The Last Thing on My 
Mind,” “Bottle of Wine,” “The Marvelous Toy,” and “Whose Garden Was This” are good examples of 
his songs that were covered by many others. 

Tom grew up in Bristow, Oklahoma where he learned to play several musical instruments 
as a child. First piano, then ukulele, and finally the guitar when he was 16. In 1955, he started at the 
University of Oklahoma where he studied drama. It was here that some classmates introduced him 

to Woody Guthrie and the 
Weavers. Paxton would later 
say, “Woody was fearless. He’d 
take on any issue that got him 
stirred up. He became one of 
my greatest influences.” After 
graduating from college in 
1959, Tom joined the Army and 
was stationed at Fort Dix in 
New Jersey. On the weekends, 
he would venture into Green-
wich Village in New York City 
and play at any of the clubs he 
could. After he was honorably 
discharged from the Army, he 
became a regular at the folk 
club scene that was developing 
in the Village. It was during this 
time of the early 60s, when he 
was surrounded by the best and 
brightest of the revival in folk 
music, that Tom Paxton wrote 
his best songs. 

Photo by Todd C Walker 

https://www.youtube.com/watch?v=B3m7ckGhnsc
https://upload.wikimedia.org/wikipedia/commons/e/ec/Tom_paxton_concert.jpg


 

Paxton never really cared about marketing himself very much. I think he was 
just happier writing and singing. Just as he was better known when other people covered 
his songs, Tom Paxton found that he was better known as a performer in England than he was in his 
own country. He felt such a bond with the Brits that he moved his family there for a while. He con-
tinued to write, sing, and tour throughout the 70s and 80s, and to get involved in any movement 
that...well...moved him. His songs took on a mostly political overtone. Regarding his own politics, he 
said he likened his belief to that of Will Rogers who said, “I don’t belong to any organized political 
party...I’m a Democrat.” 

Tom Paxton always said that he never wanted to get into playing or writing folk rock, or as 
he called it “folk rot,” that many of his generation morphed into. He wanted to stick to his acoustic 
guitar and the traditional style of storytelling that the generations before him had used. This meant 
that he wouldn’t be playing to sold-out arenas like Peter, Paul and Mary or win multi Grammys like 
Dylan. What it did mean, however is that Tom Paxton would have a career doing what he liked, when 
he liked, and how he liked. He would speak his mind to those who would listen using cleaver twists 
of words and political satire. With songs like “What Did You Learn in School Today,” which mocks 
the way children are often taught nationalism and subservience to authority, the listener laughs at 
first at the words, then after the message sinks in, has an “aha” moment. 

Tom now lives in Virginia and seldom tours, although he does have a small tour set up this 
summer in England. While he may not have been the most popular folk singer of his time, he lived 
his life with few regrets. One of them, however, is the topic of the song I’ll leave you with. Most peo-
ple have heard what is probably his most famous song, “The Last Thing on My Mind.” But, few know 
the story behind the song. See, aren’t you glad you read this article? You know I’m usually good for 
some little-known music trivia before I let you go. So, the story goes like this...Tom Paxton and his 
fiancé at the time, Midge, were having a rough time and about to break up. Tom met Margaret Ann 
Cummings, otherwise known as Midge, one night at the Gaslight Folk Club in the Village in January 
of 1963. Anyway, Tom wrote down his thoughts in a song one night as a last-ditch effort to save their 
relationship. After hearing the song, Midge decided to give our boy Tom another chance and guess 
what? They got married in September of 1963, and lived happily ever after for 51 years until 
Midge passed away in 2014. Here now is Tom Paxton trying to convince Midge to stay and give him 
another chance – “The Last Thing on My Mind.” 

Next Month - The Dubliners      
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https://www.youtube.com/watch?v=08lVuhv_Va8
https://www.youtube.com/watch?v=08lVuhv_Va8


 

 
 

F.A.M.E. Member 
ads 

do not cost a dime 

F.A.M.E. member, what’s your specialty — in and out of the music world? Here you 
can find some of our members’ services. Ads are provided at no cost to members and 
will run for six months and can be renewed for additional months via email. What‘s 
not to like? Send business-card-size ads via email to roy.greene@yahoo.com. I will 
insert an expiration date (yyyymm) unobtrusively so that you’ll know when it’s time to 
renew. Expired card ads will drop off (eventually) unless renewed. 

201701 

>>> F.A.M.E. MEMBERS’ ADS  <<< 

201605 

201701 
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201701 

201701 

201702 

201702 

mailto:roy.greene@yahoo.com?subject=F.A.M.E.%20Members'%20Ads
mailto:todd@toddcwalker.com?subject=Your%20ad%20in%20the%20F.A.M.E.%20newsletter


 

 

201605 

201701 

201701 

201701 
201606 

 
 

F.A.M.E. Member 
ads 

do not cost a dime 

Are you a F.A.M.E. 
Member? Send me 

your business card for 
inclusion on this page 

201801 

201701 
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mailto:rickrichtmyer@hotmail.com?subject=Your%20ad%20in%20the%20F.A.M.E.%20newsletter
mailto:roy.greene@yahoo.com?subject=Here's%20my%20business%20card%20for%20the%20F.A.M.E.%20newsletter
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JR Sports Bar and Restaurant, 605 Main Street, Woodsboro, MD 21798. First and 

third Thursdays, 7:30 to 10 pm. Sam Biskin, host. 

The Epicure Café, 11104 Lee Highway, Fairfax, VA. Music Variety Showcase: Second 
and fourth Wednesdays at 8 pm, hosted by Ron Goad. Open Mic: Show up, sign up, perform 
one to three songs. Epicure is an independently-owned and family-run café with tasty food, 
including appetizers, Greek specialties, salads, sandwiches, subs, pasta, desserts, coffee drinks, wine 
and beer.  Epicure features various creative events that fill every night of the week, including 
wonderful musical acts, local art exhibitions, open mics, poetry 
readings, comedy, and now —storytelling!   
And, a  hookah! 

The 

Furnace Bar & Grill, 

12841 Catoctin Furnace Rd, 

Thurmont, MD. Every other Thursday night 8 to 

11:00 pm; hosted by Sam Biskin. Casually warm and comfortable 

inside, you'll be welcomed to our neighborly pub each time you enter. Enjoy classic  

American pub food freshly prepared by our cooks. Try a craft beer with your tasty chicken alfredo 

flatbread. We welcome all to stop by for a beverage, a bite to eat, great music, and a good time! 

Dave Keegan 

Danny Keegan 

Sam Biskin 

Andrea Depre 

https://www.facebook.com/JR-Sports-Bar-and-Restaurant-269295389754211/?fref=photo
http://www.epicurecafe.org/
http://www.furnacebarandgrill.com/home.html
http://www.furnacebarandgrill.com/home.html


 

Dublin Roasters, 1780 N. Market Street, Frederick, MD. Fourth Sundays, 1-3 p.m. Sam 
and Katherine Ott, Dave Koronet, Max Honn, alternating hosts.  

Beans in the Belfry Meeting Place & Café, 122 W. Potomac Street, Brunswick, MD. 

Third Thursday of each month 7-9 p.m., Tomy “One M” Wright hosts this cozy venue with 

great acoustics, as it is an old church reclaimed as a coffeehouse with a friendly, relaxing atmos-

phere. This is a SAW- and FAME-endorsed open mic which draws performers from both groups, as 

well as the local area. Format is a first-come, first-served sign-up list with usually two or three songs 

each. Percussion available upon request.  Photo by Tomy Wright. 
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Dave Koronet Joe Ginorio Todd C Walker 

http://www.dublinroasterscoffee.com/
http://www.beansinthebelfry.com/


 

 

 

Max Honn, Brad Calhoun, Scott Meyer, George Carroll, Joe Ginorio, John DuRant, Marleen Brooks 
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UUCF “Coffeehouse,” 4880 Elmer Derr Road, Frederick, MD. Third 

Saturdays January thru June 2017, 7 to 9:30 pm. Elaine and Mark 

Gleaton, Roy Greene, and Brad Calhoun, hosts.  This open mic night is a 

monthly event through June 2017, on the 3rd Saturday of the month. Share your 

talents with an appreciative crowd. Sign up in person. Performers can do two to four 

pieces, as time allows. As always, you are welcome to BYOB. Of course, if you aren't up 

to taking the stage, every performer LOVES an audience!  

Mark Gleaton, Elaine Gleaton, Susan Holt, Anne Thomas, Al Gross, Stephen Darnell 

Todd and Carol Walker Scott Meyer, Brad Calhoun 

http://www.frederickuu.org/home/index.php


 

Scholarships 
 

F.A.M.E., a 501(c)3 non-profit organization, is offering $250 

scholarships to a limited number of students. Students awarded a 

scholarship will be asked to perform at the FAME annual meeting. 

Applications are available under the “Scholarships” option on our 

website: www.frederickacoustic.org 

No age limit. 

Page 19 

Fun Photo: Tom Kohlhepp (center) met up with Sam and Katherine Ott in 
Key West in January. While the rest of us were subject to winter in Mary-
land, this trio enjoyed the Sunshine State, as well as a margarita (or two). 

http://www.frederickacoustic.org


 

F.A.M.E. Board of Directors 
 

Rick Hill, President 

Sam Ott, Treasurer 

Max Honn, Secretary 

Dori Bailin, Membership 

Roy Greene, Newsletter  

Caryl Velisek, Publicity 

Dave Koronet, Facebook 

The F.A.M.E. newsletter welcomes your 
photos and stories about local acoustic 
music and musicians. Please email 
submissions to the editor at roy.greene@yahoo.com 
by the 15th preceding the month of publication. 
Submissions subject to editing. 

F.A.M.E. Goals: 
 

  To nurture, promote, and preserve original and 
traditional acoustic music of all genres in Frederick and 

Frederick County through live music, education, and 
community outreach.  

 
  To educate aspiring musicians and the general 

public about all aspects of original and traditional  
acoustic music of all genres via workshops, open mics,  

showcases, and concerts. 
 
  To reach out to the community via workshops and 
concerts, especially through schools and youth 
organizations and the setting up of mentoring 
opportunities for young and aspiring acoustic musicians. 
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Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755 

Questions: (301) 788-3066 

Membership runs from January 1 thru December 31 

Name: __________________________________________ 

Address: ________________________________________ 

City: ____________________________________________ 

State: ________ ZIP Code: __________________________ 

Phone: __________________________________________ 

Email: ___________________________________________ 

Membership  Level: 

______________________ 

Amount Enclosed: 

$ ___________ . OO 

Date: __________________ 

All active members receive a copy of the monthly newsletter via email.  
Non-members and members who do not use email may check out past 

newsletters at www.frederickacoustic.org. 

Membership levels: Regular Membership $35 Student $10 

Senior (65+) $10 Family (up to 4) $60  Lifetime Membership $495 

All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge. 
Senior and student members and guests are welcome to attend at cost. 

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organization. 
Donations are tax deductible to the extent allowed by law. 

mailto:roy.greene@yahoo.com?subject=F.A.M.E.%20Newsletter%20Item
http://frederickacoustic.org/newsletters
http://frederickacoustic.org/

