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F.A.M.E. members attended a social media workshop at the C. Burr
Artz Public Library in January, presented by Kathleen Dorsey, founder of Global Results, a Search Engine Optimization and Social Media
company. The presentation explored how to improve and maximize
F.A.M.E.’s internet presence, to include its blog, Facebook page, and
Web site. Attending were, from left to right, Rick Hill, Kathleen
Dorsey, presenter, Tom Kohlhepp, Dori Bailin, and Dave Koronet;
not pictured, Todd Walker, who was behind the camera.
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From the President

One of the great achievements of F.A.M.E. has been the Traditional
Folk Song Circle. For six years it has been held at Dublin Roasters on the
second Saturday (from 1-3 pm) of every month. February 10, we will celebrate
those six years and look forward to many more. Over the years more than 300
people have attended and we have sung more than 660 different songs! The
average attendance for the circle is 17. Each month every person gets to choose a
song from the Rise Up Singing songbook. Sometimes we get around twice, other
times we have the “Lightning Round,” where folks just call out a song and a page
number. It is always great fun and a wonderful way to get introduced to new
songs and new friends.
I have been performing for audiences for over 50 years now – hard to believe that my first
performance was so long ago. But one of the greatest joys I have is when people sing along. Music
sung and/or played together is an amazingly unifying experience. To hear other voices or
instruments blending with mine fills me with an energy that is hard to describe. And when folks start
adding harmony – Lord, have mercy!
Some folks tell that they really can’t sing, or I don’t want to hear them sing, etc. To which I
respond – The more you sing, the better you sing. The same works for an instrument – the more you
play, the better you play. It works even better when you are playing or singing with others. The rest
of the group helps keep you in tune, on key. I am learning to play fiddle and I really don’t sound so
great by myself, but when I am playing with others, I improve vastly.
I encourage you to play with a circle or two. I manage to get at least two in every week. Some of
them are weekly jams, others are monthly. It is an opportunity for you to hone your singing or
playing, learn some new tunes/songs and meet some really fine people.
I especially want to thank Tomy Wright and Dori Bailin for keeping the Dublin Roasters
Traditional Folk Song Circle going. And, another thanks to Caryl Velisek, who does background
research on the songs that shows up in our newsletter (and posted in our blog –
www.frederickacoustic.org/blog).
Peace,
Rick Hill
“I have my own particular sorrows, loves, delights; and you have yours. But sorrow, gladness,
yearning, hope, love, belong to all of us, in all times and in all places. Music is the only means
whereby we feel these emotions in their universality.” – H. A. Overstreet (1894-1985)

Open Mics
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Lovettsville Pizza and Subs, 26-D East Broadway,
Lovettsville, VA. Every Saturday 6-8:30 p.m. Doug
Rosner, host.
February 3, 10, 17, 24
Reid’s Winery Tasting Room and Cider House Café,
400 Baltimore St, Gettysburg, PA. Open Mic and Jam.
Every Sunday, 2-5 p.m. Frank Davis, Bobby Flurie,
hosts.
February 4, 11, 18, 25
The Epicure Café, 11104 Lee Highway, Fairfax, VA.
Open Mic and Music Variety Showcase. Second,
fourth, & fifth Wednesdays at 8 p.m. Ron Goad, host.
February 14, 28

JR Sports Bar and Restaurant, 605 Main Street,
Woodsboro, MD 21798. Second and fourth Thursdays,
7:30-10 p.m. Sam Biskin, host.
February 8, 22
Beans in the Belfry Meeting Place & Café, 122 W.
Potomac Street, Brunswick, MD. Third Thursdays 7-9
p.m. Tomy Wright, host.
February 15
UUCF “Coffeehouse,” 4880 Elmer Derr Road,
Frederick, MD. BYOB. Third Saturdays 7 - 9:30 p.m.
Brad Calhoun, host.
February 17
Dublin Roasters, 1780 N. Market Street, Frederick,
MD. Fourth Sundays, 1-3 p.m. Max Honn, host.
February 25
More open mic details and photos on pages 17 thru 19.
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2nd Monday Songwriters’ Showcase

Brewer’s Alley, 2nd Floor, 124 N. Market Street, Frederick, MD

Ronn McFarlane
February 12 —

Show begins at 7:15 pm

— February 12

Come upstairs at Brewer’s Alley in beautiful, historic, downtown Frederick,
Maryland, second Monday evenings from 7:15 until 10 pm, or so.
There is no door charge, but we have “tip buckets” for the featured artists. Come
out and support LIVE ORIGINAL music.
If you would like a calendar for 2017, please e-mail Rod (roddc@xecu.net). For
information about playing a three-song spot, contact (1) Ron Goad: MisterGoad@aol.com, (2) Rod Deacey: roddc@xecu.net or (3) Todd C. Walker:
todd@toddcwalker.com. For info on featuring (the 45-minute money spot), contact
Rod Deacey: roddc@xecu.net.

Ronn McFarlane
GRAMMY-nominated lutenist, Ronn McFarlane strives to bring the lute – the most popular instrument of the Renaissance – into today’s musical mainstream and make it accessible to a wider
audience.
Born in West Virginia, Ronn grew up in Maryland. At thirteen, upon hearing “Wipeout” by the
Surfaris, he fell madly in love with music and taught himself to play on a “cranky sixteen-dollar
steel string guitar.” Ronn kept at it, playing blues
and rock music on the electric guitar while studying classical guitar. He graduated with honors
from Shenandoah Conservatory and continued guitar studies at Peabody Conservatory
before turning his full attention and energy to
the lute in 1978. The next year, he began to
perform solo recitals on the lute and became a member of the Baltimore Consort.
Since then, he has toured
throughout the United States, Canada
and Europe with the Baltimore Consort and as a soloist.

Piano prelude

Peter Roebuck

Poetry

Justin Trawick
Brian Keith
Rod Deacey

Host

Todd C Walker

3 Songs
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Third Prize $100. Prizes to be awarded April 6, 2018, 7:30pm at
Jack B Kussmaul Theater, Frederick Community College.
Emcee - Derek McGinty, award winning journalist and commentator

Traditional Folk Song Circle

by Tomy Wright
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Dublin Roasters, 1780 N. Market Street, Frederick
Second Saturday of each month, 1-3 p.m.
Our January 13th
Tradition Folk Song
Circle (TFSC) at Dublin
Roasters was a hoot! There
were 18 attendees, five of
whom were new! We sang
30 songs from 15 of the 35
categories in the Rise Up
Singing: The Group Singing Songbook (RUS).
And I’d say, we met the spirit of intent when we
started six years ago by creating an all-inclusive,
family-friendly, fun activity for sharing memories
and meeting F.A.M.E.’s goals, specifically community outreach. The songs-sung-by-name documentation effort was initiated in 2012, by former
F.A.M.E. Board of Directors member, Karen
Fetters. Dori Bailin, also a Board member, is
our song recorder and attendance tracker. Dori
counted some 312 participants in the Song Circle
since 2012. And, at this point I’d l like to mention
that our dear friend, board member Caryl Velisek (Song Circle Historian and Researcher) has
been missing in action due to health issues. We
miss her so very much as well as her research on
the songs we sing. Our thoughts and prayers go
out to her for a speedy recovery.

In attendance: Dori
Bailin,
Margie
Barber, John
Cooper, Ed
Haser (one new song, listed
above), Ernie Heller, Theresa Heller, Rick Hill
(F.A.M.E. President and Alternate Host), three new
Tomy Wright
songs (“Puttin’ on the Style,”
“I Ride an Old Paint,” and “A
Chat with Your Mother”), Carol Jacoby*, Dave
Koronet (Board member, Face Book guru, and
Alternate Host), (one new song, “Dodi Li”), Len
McWilliams, Andrew Provo, Mike Sodos
(Librarian) one new song, (“Annie Laurie”),
George Waxter, one new song (“O, No, John” –
rejected marriage proposal), Tomy Wright
(Host); and last names “not-given” participants:,
Susan* (balcony), Esther* (balcony), Linda*,
(British visitor) and her husband, David*.

Away this month: Bill Adams, “New Song
Skipper and Swashbuckler (NS3), and again Caryl Velisek. Also want to send well wishes to Jessica (Paduska) Bowers (Stevie Ray Adams’
mom), who is recovering from a near fatal fall in
December. Reportedly, when she was unconSeven more previously unsung songs of the scious she was responsive to music played for
1,200 songs from RUS, puts us at 662. Like For- her.
rest Gump’s mother’s famous quote about life,
It is heartening to see how many TFSC particithe TFSC “…is like a box of chocolates – you nevpants
have swelled F.A.M.E.’s membership roster
er know what you’re going to get.” You would
these
past
six years and how they have gotten inhave thought it was February already as the Love
volved.
All
of us on the TFSC Team want to thank
theme emerged with eight songs in that category;
three were wedding songs requested by Ernie our phenomenal host, Serena Roy, and the
Heller, Ed Haser, and Rick Hill. Our three Dublin Roaster’s staff for their enduring partGroomsmen led them respectively: “Wedding nership and for sharing our vision. We are grateSong,” “I Know Where I am Going,” and “Be ful, too, for Sing Out! Magazine’s sales and management staffs for their awesome publication.
Thou My Vision.”
Next month, the Top Ten New Song IntroducTurning to our death-and-dying-in-song tally,
it is only after the referee’s review of the Songs ers. Unfortunate for us, Dori Bailin will be away
Sung Instant Replay that Dori added two when we next meet February 10, but we are looksongs of nuanced degree: “Annie Laurie,” with ing for a great turn-out to gather together, sing
the prospect of dying on the part of the narrator more songs, and share the traditional cake and
(“And for bonnie Annie Laurie I’d lay me [down ice cream for our SIXTH ANNIVERSARY celeand die]” (The actual words are “doon and dee, bration!
subtle, eh?) And, the controversial ruling in the
song, “Lord of the Dance,” where death was the
intent, but Resurrection was the result.

*New participants
See page 16 for the Top Ten Songs requested.
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Gear of the Month

I have reviewed many different guitar
picks and capos over the past several years, but
new products come on the market and I feel the
need to try them. Firstly, for me personally, because I might find the Holy Grail capo or guitar
pick that will suddenly transform me into Tommy Emmanuel. The second reason is because I’m
constantly on the look out for products to review
for this column. So, let’s begin.
G7th, The Capo Company, founded in
the early 2000s by design consultant Nick
Campling. Nick had been successfully helping
other companies design products from which
those
companies
made more money
than Nick, so he decided to design his
own
proprietary
product in hopes of
raking in the dough.
At first, he had no
idea what type of
product to design,
until one day while
playing his Martin
Guitar, he looked at
his left hand and realized
that
the
mighty capo, which
hadn’t had a design
Nick Campling had been de- upgrade in at least
signing products for other com- 25 years, could be
panies and then decided to the
prime target.
start designing and marketing
Fast
forward
to
his own products.
2004, when Nick officially launched G7th with the G7th Performance Capo. The original Performance model (I
still use mine) received critical acclaim
and won numerous
awards and won the
hearts of many top list
players*. Since then,
he has added four different designs and has
re-designed the original Performance to
the Performance 2.
The most recent
additions to the
G7th capo line-up are

by Todd C Walker
the Ultralight and the
Heritage. We’ll take a look
at the Ultralight this
month and the pricey
Heritage next month.
Evidently
Nick
wanted a capo for the
thinner wallet crowd. So,
out of his brilliant mind came the Ultralight
($11.99 to $14.99). A modern take on the old
elastic capo of the 1960s and 70s, the Ultralight
makes good use of space-age polymers, the
mighty screw, and ingenuity. Its name is accurate – it weighs next to nothing compared with
other capos. And, I must admit that it has a cool
look.

Installation onto the guitar neck is simple enough. Place the top pad side over the
strings and clip the top to the screw which is
attached to the bottom bar, straighten the pad
and tighten the screw. Fairly straight forward,
although I notice that the low E string tends to
buzz on some guitars, requiring a few extra
turns to the screw (more than I would expect).
Typical to most capos, the high E and B, and the
low E strings tend to go sharp, especially when
placed on the higher frets, but a quick pull on
the strings when the capo is on the first three
frets seems to pull them back to pitch. However,
a little tuning tweak may be in order on some
guitars. The capo fits up to the 7th fret easily,
and depending upon your guitar, you may get
an extra fret or two. My guess is that it will work
fine on a 12-string, at least on the first three to
four frets.
Removing the capo is not quite as easy
as installing it, and I find it somewhat slower to
remove than other capos. Sound? Does is positively, or negatively affect the sound? Neutral, I

think, although I may sense a more organic open
voice using the Ultralight. Hmm...the light
weight is nice since it doesn’t change the neck to
body balance point like some heavier capos do.
(The original Performance model definitely adds
weight.)
Is it my favorite capo? Nope. I still like my
original G7th Performance better, but at under
$15 I would feel safer taking it to open mics and
showcases since replacement cost is low. I give it
one thumb up. I like the color choices (mine is
black with a blue string pad). I also really like the
light weight. Sound is good also, so I can recommend it. At the $11.99 price point, buy enough so
each guitar case has a capo (less chance of forgetting your capo and having to ask if anyone in the
audience has one to share).
Back to guitar picks. The John Pearse company is known for their acoustic guitar strings
(many finger-style players use them), but they
also have many different guitar player accessories. One of them is faux tortoise shell picks. Real
tortoise shell is illegal to use, so pick companies
like John Pearse use modern polymers, wood,
coconut shell, and aggregate in an attempt to
replicate the sound of the mighty turtle shell.
Made from casein (a resin made from milk and
phosphoric acid), the John Pearse Fast Turtle
picks are supposed to sound like natural tortoise
picks. Do they? I don’t know. I have never (at
least not to my knowledge) used a real tortoise
shell pick. The Fast Turtles have a nice look, a
really nice feel, and they sound quite good, but
how well do they mimic real tortoise?
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Do I like them better than my trusty Gravity picks? No, I like my Gravity picks better, but I
must admit the John Pearse Fast Turtles are
cool. At $12.00 each I hope they last a lifetime.
Enough said.
Since it is now officially Winter, make
sure you are hydrating your wooden instruments
and your home. I highly recommend the inexpensive vaporizer for adding moisture (see photos of mine in use), but I also recommend the
Oasis humidifiers (made in Maryland).
Now go make some music.

Todd

* Clive Carroll, Gabriella Quevedo, Lance Allen, Maurice Arenas, Mike Dawes, Nathan Bell,
Todd Walker, just to name a few.
Photos for this article courtesy of
Todd C Walker.

7540 North Market Street Ext Frederick MD 21701
301-662-8822 Mon-Thurs: 10 - 7 | Fri 10 - 6 | Sat 10 - 5
Closed Sunday
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Pull up a Chair…by Frederick Folklorist
The History of the Harmonica

“Two of my favorite things are sitting on my front porch smoking a
pipe and playing my Hohner harmonica.” – Abraham Lincoln
The story of the harmonica begins with
the Chinese Emperor Nyn-Kwya, who in 3000
B.C. invented (or at least took credit for) a free
reed instrument called a “sheng,” which is considered the forerunner of the modern harmonica. The sheng was then brought to Europe in the
18th century by travelers and tradesmen, where
the idea of the free-reed principle was used in
the creation of the reed organ, the accordion, the
concertina, the saxophone, and the harmonica.
The modern harmonica was invented in 1821 by
a German clockmaker named Christian Bushman, who put fifteen pitch pipes together to create an odd little instrument. At first, harmonicas
were produced by clockmakers as a sideline, but
in 1857 Matthias Hohner decided to manufacture them on a large scale and went into
production in Germany.
Let me take a minute and talk a little
about the Hohner
company. Although
his name is synonymous
with
the instrument,
Matthias Hohner was not the
first to manufacture
harmonicas. He wasn’t even
a good harmonica player himself.
As is often the case, he was simply a
great businessman in the right place at the
right time. He started his business in 1857. He
quickly bought out all his competitors and started exporting the first Hohner harmonicas to the
U.S. in 1862. By the turn of the century his company was producing over 4 million harmonicas
each year and was employing over 1,000 workers. Hohner’s success made the harmonica much
more popular and readily available to new audiences. In addition, Hohner made various improvements to the instrument which were crucial for the use of the harmonica in many musical genres.
In 1896, he introduced the classic Marine
Band harmonica. It became the “go to” instrument for playing blues and country music. In

1910, Hohner invented
the chromatic harmonica
with a button on the side
you could press which Photo by Todd C Walker
enabled the player to perform music of all keys on one instrument.
After Matthias Hohner mass produced his
harmonicas, they spread all over Germany, and
with the mass emigration of Germans in the late
1800s, all over the world. By the time of the
American Civil War, the harmonica was well established in the U.S. and many soldiers on both
sides played them. They were cheap, easy to
learn how to play, and when you were in the
field, they fit in your pocket much better than a
guitar or piano. At first, the repertory in this
country for harmonica consisted of folksongs,
fiddle tunes, marches, hymns, and the like. But
somewhere along the way, it was taken up by
the black man, and its potential as a blues instrument blossomed.
The origins of blues harmonica (or harp) in
the South remains unclear. W.C.
Handy recalled hearing train
whistle imitations played on
the harmonica as early
as the 1870s. The
discovery that
the notes could
be lowered in
pitch by changing
the pressure exerted
on the reeds was
probably an accidental
one. But, the “blue”
notes of the African vocal scale and
the moans and cries of the field hand hollering
had been successfully reproduced on a new instrument. By the 1920s the “blues harp” was a
common sound in the South.
After WWII, there was a large shifting of the
black population from the rural south to the urban north, especially Chicago. Starting from the
late 1930s there were four giants of blues harmonica recording and playing in Chicago. There
was Sonny Boy Williamson, Big Walter Horton,

Rice Miller, and maybe the best of the best, Little Water Jacobs. Together these men created
the sound of the Chicago-style blues harmonica
with its various moods and voices. They
would range from eerie howls and yells, to whispers and sighs. It was a compelling sound that
lured listeners in.
The advent of rock and roll in the mid-fifties
gave the blues themselves
the blues. Sales of blues
records dropped, and many
performers had to seek other work. Even Muddy Waters, whose bands always
featured a harmonica player, found that audiences
were unreceptive to the
slow blues in the nightclubs
of Chicago. Meanwhile, the
blues were being discovered in Europe, especially
England, where young guitarists with names like
Clapton, Beck, and Page
were wearing holes in their
records figuring out the
riffs of B.B. King and other
American black blues guitarists. The bluesbased British rock invasion of the late 60’s repopularized the blues. But now, the audiences
were young whites rather than blacks, who, by
then, had moved on to R&B, soul, and jazz. Unfortunately, the creators (blacks) of this style got
none of the credit until 1964. That’s when The

Rolling Stones appeared on the TV
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show Shindig along with blues legend Howlin’ Wolf. The Stones got Wolf on the
show by refusing to play without him.
Mick Jagger, John Lennon, Neil Young, Bob
Dylan, and other famous musicians of the 60s
all played the harmonica and helped make it not
only a blues instrument, but also a rock and roll
one as well. With the resurgence of interest in the
blues, the fate of the blues
harp playing now seemed
secure. Throughout its history, most of the great harmonica players have come
from the U.S. However, the
internet is helping to introduce the harmonica to the
world. The next generation
of skillful players could
come
from
anywhere...maybe even Frederick, Maryland!!
Listen now to “Juke” by Little Walter. It’s been called
the national anthem of
blues harmonica. After this
song came out, if a blues band didn’t feature a
harp player, they couldn’t get a gig in Chicago.
Furthermore, if the harp player couldn’t play
“Juke,” he wasn’t considered a real harp player.
Next month: Emmylou Harris

Some organizations in the area that
you may want to check out:
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TFSC’s Top Ten Requested Songs by Dori Bailin

There were a surprising number of ties for the Top Ten Requested Songs sung since the
Traditional Folk Song Circle first assembled at Dublin Roasters in 2012. At the next song circle, on
February 10, TFSC will celebrate it’s sixth anniversary at Dublin Roasters. Come for the songs and
stay for the cake and ice cream (free) to go with that coffee and tea. The top ten are…
1
2
3, 4, 5
6
7, 8
9, 10

“Country Roads”
“Ripple”
“Dock of the Bay,” “If I Had a Hammer,” “Teach Your Children”
“Blowin’ in the Wind”
“Five Hundred Miles,” “Goodnight Irene”
“Edelweiss,” “Four Strong Winds”

sung 27 times
21 times
19 times each
18 times
17 times each
15 times each

Note: We have sung “You Are My Sunshine” 58 times. Even though it had been requested prior
to becoming our official opening song, we didn’t count it in the rankings, because it wasn’t
“requested” for most of of those 58 times. “Goodnight Irene” was, for a short time, our official closing song, although we haven’t sung it since 2016.

Scholarships

Did you know?
F.A.M.E. has a Scholarship Fund
As part of our mission to nurture acoustic music in and
around Frederick County, F.A.M.E. has set up a scholarship
fund. It is easy to apply for; applicants wanted.
Click here for more information.

Open Mics Photos and Details
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Ron Goad
The Epicure Café, 11104 Lee Highway, Fairfax, VA. Music Variety Showcase: Second
and fourth Wednesdays at 8 pm, hosted by Ron Goad. Open Mic: Show up, sign up, perform
one to three songs. Epicure is an independently-owned and family-run café with tasty food, including
appetizers, Greek specialties, salads, sandwiches, subs, pasta, desserts, coffee drinks, wine and beer.
Epicure features various creative events that fill every night of the week, including wonderful musical
acts, local art exhibitions, open mics, poetry readings, comedy, and now — storytelling! And, a
hookah!

John Grastorf
Roy Greene
Dan Kenny
Brad Calhoun
Dave Koronet

The UUCF Coffeehouse 4880 Elmer Derr Road, Frederick, MD. 7 - 9:30 pm. This is a
great opportunity to share your talents with an appreciative crowd! Everyone gets a chance to do two
or three pieces and if there's time at the end, one or two more. Come, sign up, and perform. If you
aren't up to taking the stage, every performer LOVES an audience!
Bring dinner, a snack, to share or not, BYOB. This event is free, but donations are
gratefully accepted. For more information, email UUCFCoffeehouse@gmail.com or
check out our Facebook page www.facebook.com/ UUCFCoffeehouse

Dave Mott

Bill Hall, Robert Perriera

John DuRant

JR Sports Bar and Restaurant, 605 Main Street, Woodsboro, MD 21798. First and
third Thursdays, 7:30 to 10 pm. Sam Biskin, host.

Dublin Roasters, 1780 N. Market Street, Frederick, MD. Fourth
Sundays, 1-3 pm, Dave Koronet, Max Honn, Todd C Walker, and
Sam and Katherine Ott, alternating hosts.
“At Dublin Roasters, we hand-roast every bean for the perfect flavor.
We feature organic and fair-trade products, as well as special blends
and flavored coffees.”
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Toby Lynch

Max Stratyner

Aspen Furlow Gary Oxford

Railyn Trinidad
Cody Browning
Leaonardo Trinidad-Doherty

Victoria

Dan Kenny

Tom Bockoven
Dennis Duffey-Nairn

Dave Ott

Andrew Ott

Charlie Abell

Sam Oxford
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L-R: Teghan Devon, Ony Maybe, Luke Andrews, Fran Tucker, Max Honn,
George Carroll, Suzanna “Mullins” and Doug Rosner

Beans in the Belfry Meeting
Place & Café, 122 W. Potomac
Street, Brunswick, MD. Third
Thursday of each month 7-9
p.m., Tomy “One M” Wright
hosts this cozy venue with great
acoustics, as it is an old church reclaimed as a coffeehouse with a
friendly, relaxing atmosphere. This is
a SAW- and FAME-endorsed open
mic which draws performers from
both groups, as well as the local area.
Format is a first-come, first-served
sign-up list with usually two or three
songs each. Percussion available upon
request. Photos by Tomy “One M”
Wright.

F.A.M.E. MEMBERS’ ADS
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Gentle F.A.M.E. member, what’s your specialty? Both in
and out of the music world? On these pages, you can post
your business card and connect with other members and
their specialties. They are posted here, free for members.
Ads will run indefinitely, until you tell me otherwise. Send
business card image to roy.greene@yahoo.com.
Ads will run indefinitely (until you cancel).

201701
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F.A.M.E. Board of Directors
Rick Hill, President
Sam Ott, Treasurer
Max Honn, Secretary
Katherine Ott, Membership
Dori Bailin, Organizer
Roy Greene, Newsletter
Caryl Velisek, Publicity
Dave Koronet, Facebook

F.A.M.E. Goals:
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• To nurture, promote, and preserve original and

traditional acoustic music of all genres in Frederick and
Frederick County through live music, education, and
community outreach.

The F.A.M.E. newsletter welcomes your
photos and stories about local acoustic
music and musicians. Please email
submissions to the editor at roy.greene@yahoo.com
by the 15th preceding the month of publication.
Submissions subject to editing.

• To educate aspiring musicians and the general
public about all aspects of original and traditional
acoustic music of all genres via workshops, open mics,
showcases, and concerts.
• To reach out to the community via workshops and

concerts, especially through schools and youth
organizations and the setting up of mentoring
opportunities for young and aspiring acoustic musicians.

Frederick Acoustic Music Enterprise (F.A.M.E.) is a 501(c)(3) organization.
Donations are tax deductible to the extent allowed by law.

All active members receive a copy of the monthly newsletter via email.
Non-members and members who do not use email may check out past
newsletters at www.frederickacoustic.org.
Membership levels: Regular Membership $35 Student $10
Senior (65+) $10

Family (up to 4) $60

Annual membership is for 12 months
Name: __________________________________________

Lifetime Membership $495
Membership Level:
______________________

Address: ________________________________________
City: ____________________________________________
State: ________ ZIP Code: __________________________
Phone: __________________________________________

Amount Enclosed:
$ ___________ . OO
Date: __________________

Email: ___________________________________________

Please mail to: F.A.M.E. Membership, 5181 Holter Road, Jefferson, MD 21755
Questions: (301) 788-3066
All Regular and Lifetime members attend the annual F.A.M.E. picnic at no charge.
Senior and student members and guests are welcome to attend at cost.

